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ITALIAN COMPOSERS’. . 


RENEWED AGTIVITY: 


MASCAGNI, LEONCAVALLO, GIOR= 
DANO, FRANCHETTI AND OTHERS, 
ANNOUNCE PLANS. 


Puccini Negotiating for Rights to Set ‘Cyrano de 
Bergerac’’ to Music—What the Others are 
Doing. 


ROME, who 


Aug. 1.—Italian composers, 


have remained rather in the background 
for the last two years, are about to re 
All, or 
working on new operas at present, Pietro 
Mascagni on his “Vestilia,” taken from 
the novel of the same name by 
Zerbi. Umberto Giordano is finishing an 
opera dealing with Napoleon “La Festa del 
Nilo,” of which the libretto is by Victor 
ien Sardou, and is about to start another 
work, “Marcelle,” the which 1s 
also taken from Sardou. 

Leoncavallo is writing the last act of an 
opera which deals with Spain, “Les Pre 
mieéres Armes de Figaro” (Sardou again). 
Furthermore he is preparing another opera 
called “Rose d‘hiver,”’ libretto by Mau 
rice Vaucaire. Francesco Cilea, composer 
of “Adrienne Lecouvreur” is putting the 
finishing touches on “Gloria,” words by 
Arthur Colautti, which is to be given at 
La Seala, Milan 

Alberto Franchette is working on a new 
opera of which the subject is unannounced, 
and it is said that Puccini, after having 
definitely decided not to write “Marie An- 
toinette,” is preparing a new edition of his 
first opera “La Villa,” for next season, 

Giacomo Puccini has entered into nego- 
tiations with Edmund Rostand, to obtain 
permission to set to music “Cyrano de 
Bergerac,” but Rostand has proved re 
fractory thus far 


PADEREWSKI TO COME 
FOR ENTIRE SEASON 


trieve themselves. nearly all, are 


Ri cco de 


story for 


Pianist Signs New Contract Whereby 
His Tour Will Embrace One 
Hundred Concerts. 











ERNESTO CONSOLO 


The Italian Musician, Appointed Head of the Piano Department of the Chicago College of Music 


Charles Ellis has arranged a new con- 
tract with Ignaz Paderewski, whereby the 
Polish pianist will play under his man : 


agement for the entire season. 
He will come herein October and remain 
until May, giving in that period no tewer 





than one hundred concerts. ; A rons 
He was to have come in January tor | , 
seven concerts only with the Boston Sym- ‘°““) 
phony Orchestra. In spite of the many re- York 
quests made to Mr. Ellis that the pianist 
give at least a few recitals, it was found 
impossible. The manager has finally com 
promised the matter by signing a contract 
with Paderewski for the whole of the sea Lon 
son. tt 
On the tour with the Boston Symphony _ 
Orchestra Paderewski’s new symphony will '0™ 
be played under Karl Muck’s direction in May 
Cry 
Mabelle Gilman Engaged. 
Paris, Aug. I Mabelle Gilman. whos« 
name has been mentioned 1n_ connection 
with the Corey divorce scan ind \ 
has been studying here unde Jean de 
Reszke, has been engaged to ippear t 
the Opera Comique next season. Her as core 
sociates here deny positively that sh to iW 
marry the steel millionaire f the 


CHERBOURG, 


(see page /2). 


Rudolph Aronson Coming. NORDICA AT OCEAN GROVE. 


France, July 29.—Rudolph 
m 2 American impresario, sailed Audience of Ten Thousand Greets the 
: ; ' ri 
on the Grosser Kurfirst for New Prima Donna. 
where he will arrive about August 7 OceAN Grove, N. J., Aug. |! Mme. Lil 
lian Nordica, the prima donna, sang tl 
ica ae ee evening in. the \uditorium before 10,0 
uditor 
Muriel Foster Still I. Mme. Nordica received at ition for 
] | ter +] her opening umber, at i by Wagn 
DON, Ju 31 Muriel Foster, r in sien mane Steen “Rercanda™ MA 
Ito, who was prevented by illness gels Ever Bright and Fair’: W Sprit 
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RICHARD STRAUSS NOT 
TO GOME THIS SEASON 


DR. MUCK’S ABSENCE FROM BERLIN 
PREVENTS COMPOSER FROM 
FILLING CONTRACT. 

Was to Have Conducted American Premiere of 
“Salome "’ at the Metropolitan—Lhevinne to Fill 
Cancelled Dates. 

New 

conduct the 

“Salome” at the 


Metropolitan Opera House. He had made 


Richard Strauss will not come to 
York city Next season to 
premiere of his) opera 
a tentative contract with Heinrich Conried 
in November and would have 


been that Dr 


to come her 
done so, had it not Karl 
Muck, his co-conductor at the Royal Opera 


obtained le LVe to gO to Boston 


in Berlin 
to succeed Wilhelm Gericke, thus necessi 
Berlin 


tating Straus remaining mm 


Strauss was also to have appeared at the 
concerts of various great orchestras in the 
Ikast as guest-conductor, but all these dates 
have been cancelled 

Josef Lhe 


Russian pianist, who cre 


Hi place will 1 taken by 
vinne, the great 
ited such a 


sensation by his splendid play 


ing last January and February 


LEO BLECH TO BE 
MUCK’S SUBSTITUTE 
Young German Comepeter to 
The Berlin Opera Until 
May 1907, 


Serve at 


Bertin, Aug. 1.—Leo Blech is slated as 
the successor of Dr, Muck at the Rovyal 
Opera One of the latest works of the 
composer, who ts only thirty-five years of 
age, Is “Roi de \lpes et ennemi des 
hommes” in three acts, the story taken 


from the Viennese author, Ferdinand Rai 
mund. It has been given several times in 
various parts of Germany with success 
Hle is to hold thi position at the Royal 
Opera only seven or eight months, as D1 
\Miuck’s Boston engagement ends in May, 


1Q07 


LA SCALA’S FUTURE 
IS ENDANGERED 


Rich Backers May Not Renew 
Contract to Meet Further 
Deficit. 

\ItLAN, Aug. 1 | | future of La Scala, 
ich | beet | l reat ui 

| endangs \t « close oT 
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FORECAST OF NEXT 
SEASON IN DETROIT 


LHEVINNE, ROSENTHAL, SCHUMANN- 
HEINK, PETSCHNIKOFF AND 
OTHERS BOOKED. 


New York Symphony, Pittsburg, Boston Sym- 
phony and Cincinnati Orchestras to be Heard- 
Henri Ern’s Tour. 

Derroir, Aug. 1.—From the standpoint 
of organizations and artists already booked, 
the musical season of 1906-1907 in Detroit 
promises to be a brillant and successful 
on The impetus given to musical inter 
est by the splendid concerts of the Detroit 
\ssociation last season has had 
for De 


Orchestral 
its effect in raising the standard, 
troit has been brought to a realization of 


the fact that musical attractions of the 


highest class are readily patronized. Con 
servatism marked the management of the 
foreign orchestral concerts last year and 
he methods that have proven so satisfac 
tory will be repeated in the coming season 

: Association’s series will 


rhe Orchestral 
pen at the Light Guard armory on the 


vening of Wednesday, October 24, when 
the NewYork Symphony orchestra, under 
Walter Damrosch, will be the attraction. 
\lr. Damrosch’s last visit served to renew 
at close range the long distance interest 
with which his career has been followed 
and his orchestra is the only one which 


will play here twice, being heard again 


Friday, January, 11, the first concert ot 
the new year. Emil Paur and the Pitts- 
hurg orchestra, probably with Bramsen as 


soloist, come on the evening of November 
»4 and the Boston Symphony will be heard 
on the last day of January. The Chicago 
orchestra, which has not been heard here 
for at least four years, will come on the 
evening of February 25 and the associa 
tion’s season will close with a concert by 
the Cincinatti orchestra, under Van Der 
Stucken on the evening of March 13 
hese concerts will be the best thing m 
he way of an orchestral series that has 


ever been offered Detroit. 


’ 


Bookings for the Tuesday Musi 
whose season last year was not a wholly 
irtistic success, promise g od things As 
usual, the organization will give four ar 


tist concerts, with Olga Samaroff, Alex 
der Petschnikoff, Emilio de Gogorza and 
the Kneisels as the attractions 

The Detroit Lyceum Bureau, under the 
management of James E. Devoe, 


» Was active in last year's concerts of 


the better class, will make a bid for public 
yproval with at least four attractions. Its 
ison will open October 6, when the 


esses o' the Barn band will make its first 
u Leoncaallo and the La Scala 
rchestra are booked for October 31 and 
inn-Heink, comes: November 27. 
R asthes is scheduled for January 10 and 
there 1s abundance of preliminary flutter. 
ames may come December 12, but the ne- 
closed at this 


So hun 


gotiations have not been 


urton Collver has resumed his head 
quarters in Detroit, as head of the art 
lepartment of Grinnell Bros., and in this 
ipacity will manage several concerts. The 


st appearance of Lhevinne will be at the 


hr 





GRAND CONSERVATORY of MUSIC 
352 Central Park West, Cor. 95th Street 
THE ONLY MUSIC SCHOOL 


EMPOWERED BY ACT OF LEGISLATURE TO CONFER 
The Regular University Degrees 


Superior instruction in all branches of vocal and 
instrumental music and all musical sciences. OPEN 


EVENINGS. 
DR. E. EBERHARD, President 


Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 


WM. A. KAUN MUSIC GO., ™*asi** 








MUSICAL AMERICA 


America’s First Operatic Season 


armory December 7 and Mr. Collver has 
made tentative arrangements for a recital 
by Gadski in the Fall and one by Sembrich 
in the spring. Moreever he will manage 
Henri Ern, who will make Detroit the 
tarting point for his tour in the fall and 
Gustin Wright will also tour from here 
under Mr. Collver’s management. 

The Detroit Symphony orchestra, under 
the direction of Hugo Kalsow, will give its 
customary four concerts, but definite book- 
ngs for the soloists are not yet closed. 

The latest reacquisition to the musical 
colony is Edmund Lichtenstein, who has 
recently returned from Munich, where he 
erved as concertmaster of the Kaim or- 
bestra. 


WARM PRAISE FOR 
SOUTHERN PIANISTE 


Mrs. Theodore Carroll Reynolds Wins 
Cordial Approval of Mme. 

Schumann-Heink. 

TENN., July 30—Mrs. The 

popular local 


MEMPHIS, 
core Carroll Reynolds, the 
pianiste, who is spending the summer in 
acquitted herself with distinction 


europe, 
iven on board the steamship 


at the concert g 





MRS. T. C. REYNOLDS 


“Philadelphia” just before it landed at 
Southampton 

In addition to giving a brilliant perform 
ance of Brassin’s arrangement of the “I eu- 
erzauber” from Wagner’s “Walkie,” she 
acted as accompanist for Mme, Schumann 
eter The great contralto was warm in 

- praises of the young Southerner’s work 
in ‘that capacity, pronouncing her an artist 
in the best sense of the word. 

Mrs. Reynolds’s reputation as a_ pianist 
extends all through the Southern States. 
Possessing depth of musical feeling and 
temperamental charm she displays mature 

telligence and much finish of style in her 
interpretations. Technically, also, she is 
well equipped, her scale work is even and 
rapid and her tone powerful and _ flexible. 
She has played at the White House, win 
ning hearty applause. Her repertoire em 
braces more than 400 pieces 





CONCERT AT HIGHMOUNT. 


Fannie Hirsch and Other Talented Per- 
formers Supply the Programme. 


HicHmount, N.Y., July 30—On Satur 
lay evening a charity concert was given at 
the Grampian House, in which several 
irtists of recognized standing participated 

\ feature of conspicuous merit was the 
rendering of Liszt’s familiar “Lorelei,” by 
annie Hirsch, the talented soprano, who 
was warmly applauded for her artistic 
style and the pleasing qualities of her voice 
Piano solos were given by Mrs. H. Silver 
man and L. T. Moses Kmanuel Van 
Raalte plaved Schumann’s “Traumerei” on 
the violin and George Jetter contributed 
in enjoyable tenor solo. 


VOCAL STUDIO 


276 McDONOUCGH ST 


M. Louise Mundell BROOKLYN. N.Y 


“we TURNER-MALEY 





Phone 78-R Bedlord 


SOPRANO 
210 West 107th St. 
Lb 3117 Riverside 
EW YORK, 





Twenty-four. years before the colonies 


declared their England, 


and seventy-three years before grand opera 


independence of 


was given in New York, opera was heard 
in Annapolis, Chestertown and Upper 
Marlboro, Md. The work was “The Beg- 
gars’ Opera,” the songs of which were se- 
lected from those in popular use in Eng- 
land, the connecting dialogue written by the 
poet Gay, the musical accompaniments com- 
posed by Pepusch. It was not grand opera, 
but just opera, such as could be sung by a 
‘ompany of dramatic players, who might, 
or might not, have tolerably good voices. 

The opera originated in the idea that 
because Italian operas, such as “Theodora,” 
‘Jephthah” and others, written in the Italian 
style by Handel and others, were success- 
ful, the literati of London concluded that 
Inglish opera, written for English people 
in their own language and songs, would be 
still more successful. In fact, they con- 
tended that the style and form of grand 
opera in which the address and postmark 
on a letter had to be sung, rather than 
spoken, was ridiculous. So they proposed 
to do away with it, and “The Beggars’ 
Opera” was their heaviest effort in this 
direction. 

It did prove very popular and had a 
long run in London. Its success led a 
small company of English actors to bring 
it to the America, or rather “to the col- 
onies,” and they came with it to New York 
in 1750. Very little is said about its suc- 
cess in that city during the first season. 
During its second season in 1751 the at- 
traction needed considerable bolstering and 
hoosting, 

There was no attempt to try a third 
season in New York, the company going on 
to Annapolis. There they inserted the fol- 
lowing advertisement in the “Maryland 
Gazette,” the oldest newspaper in the 
United States, having been then in exist- 
ence more than a quarter of a century: 

“By permission of His Honor the President, at 
the New Theatre, etc., in Annapolis, by the Company 
of Comedians, on Monday next, being the 6th of 
this Instant, July, will be performed 

‘THE BUSY BODY.’ 


“Likewise a F arce called 
‘THE LYING VALET. 


August 4, 1906 


“To begin precisely at 7o’clock. Tickets to be 
had at the Printing Office. No Persons to be ad- 
mitted behind the scenes 

B.—As the C ompany have now got their 
Hands, Cloaths, &c., Compleat, they now confirm 
their Resolution of going to Upper Marlborough. as 
soon as ever encouragement fails here.’’ 


The frankness, honesty and sincerity of 
this advertisement deserve to be noticed as 
in sharp contrast with opera notices of the 
present time. Lies, of course, were serious 
offenses in those days. The encourage- 
ment to these honest players was such as to 
keep them in Annapolis throughout July, 
2, during which dramatic season they 
presented “The Beau's Strategem” and a 
farce called “The Virgin Unmasked,” “The 
Recruiting Officer,” “The Beau in the 
Suds,” the tragedy called “The London 
Merchant or the History of George Brom- 
well,” “A Ballad Opera,” “Damon and 
Philidia,” “A Bold Stroke for a Wife,” a 
comedy called “The Drummer; or, the 
Haunted House,” and a farce, “The Devil 
to Pay; or, the Fives Metamorphosed.” 

In August the company kept their prom- 
ise to visit Marlborough, where they gave 
“The Beggar's Opera” and “The Lying 
Valet” on the 20th. 

In October the comedians returned to 
Annapolis and began a full season with a 
performance of “A Constant Couple.” As 
night came on earlier the play began at 6 
p. m. 

On December 11 the bill was “ ‘Richard 
III,’ by Shakespeare.” Richard was per 
sonated by Mr. Wynell; Richmond by Mr. 
Herbert. In the comedy of “The Con- 
stant Couple” the principal parts were per- 
formed by Mr. Wynell, Mr. Kean, Mr. 
Herbert and Miss Osborne. 

The curtain was advertised “to draw 
up at 6 o'clock to whatever company was 
then in the house.” As the weather was 
then becoming cold it was announced in 
the paper that “the house is entirely lined 
throughout for the reception of ladies 
and gentlemen, and they have also raised 
a porch at the door that will keep out 
the inclemency of the. weather.” This pro 
vision no doubt increased the revenue, as 
nrubeicas persons could no longer peep 
through the cracks and get glimpses of the 
performance. 
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Schalk’s Idea of Conducting 


Vienna, 
remem- 


Hans Richter’s suecessor in 


Iranz Schalk (who is favorably 


music-lovers here through his 
engagement by Mr. Grau to succeed Anton 
Seid] at the Metropolitan Opera House), 
gave some interesting information regard 
ing music in Vienna to a London journal- 
ist the other day. Schalk is the conductor 
of the Vienna Philharmonic, which, as he 
pointed out, is really the orchestra of the 
Imperial Opera, the court orchestra of the 
emperor, by whom the organization is 
maintained at a yearly expense of over 
$125,000. The Emperor also defrays the 
cost of new instruments. The members of 
the band are mostly Austrians, but there 
are a few Czechs, Hungarians, Serbs and 
Dutchmen, as well as some. North Ger 
mans, who excel as brass players as the 
French do with the woodwind. The prin 
cipal players are professors at the con- 
servatory. 


bered by 


To the question : “Do you rehearse a 
great deal?” Mr. Schalk replied: 

“Not so very much. For a concert we 
have generally three rehearsals, but when 
there is a very hard programme, five or 
six, and group rehearsals besides.” 

Mr. Schalk also pointed out “the sig 
nificant fact that so many of the great con 
ductors of the day Sucher, Richter, Nik 
isch, Mottl, Mahler—have come out of the 
Vienna school.” He thinks that on the 
whole the conducting of orchestras is not 
so exacting as that of operas, which re 
quires great presence of mind and coping 
with a multitude of forces and accidents 
which cannot be ' 

“The concert conductor marches up the 
hill, so to say, free; but the opera conduc- 
tor has several loads on his back.” Vienna 
had, last season, four performances of 
Wagner's “Nibelung Triology” and a doz 
en of “Die Meistersinger,” all of which Mr 
Schalk conducted 


foreseen 








Meriden to Have Organ Recitals. 
CONN., July 31.—The officials 
Methodist Church are plan- 


MERIDEN, 
of the First 
ning a series of fine organ recitals and 
concerts to be held as soon as the remodel- 
ling of the church organ is complete. Some 
of the best organists before the public will 
he engaged and local talent will also be 
drawn upon 


Orchestral Concerts for Hartford. 


Conn., July 31.—Arrange- 
been made for the Boston Sym- 
under Dr. Karl Muck’s 
concerts here in 
November 13, 


HARTFORD, 
ments have 
phony Orchestra. 
leadership, to give three 
he Foot Guard Hall on 
January 14 and March 26 


INSTITUTE OF MUSICAL ART 


FRANK DAMROSCH, Director 


Comprehensive, prescribed courses in all departments of music. 


Re-opens October 15th, 1906, 


A rehearsal of the cantata “The Brow 
nie Band” was held at the Y. M. C. A 
Auditorium of Cumberland, Md., on July 
30. Parents who have children who can 
sing, were requested to send them to the 
Y Mm & \ Several soloists are yet 
needed, and there is room yet for many in 
the. chorus. * * * 

The first Sunday evening concert of the 
season at the Gem Theatre, Portland, Me 
was given by the Bostonia Orchestra, aug 
mented for the occasion and assisted by 
Gertrude Holt, soprano Selle Yeaton 
Rentfrew conducted and for the first time 
this season was heard with the brass quar 
tette, consisting besides herself of Alice, 
Grace and Ella Morse. Another special 
number was a flute solo, rendered by Alice 
McLaughlin. 


of the City of 
NEW YORK 


Endowed and 
Incorporated. 


Catalogues from The REGISTRAR, 53 Fifth Avenue, New York City 


THIRD AMERICAN TOUR, 1906-07 
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MUSICAL AMERICA 


MOZART AND WAGNER--MUSICAL OPPOSITES 


This summer is made notable, from a mu- 
sical viewpoint, by the occurrence of sev 
the 

1 


One, cele 


eral great festivals in honor of com 
Mozart and Wagner. 
rating the one hundred and fiftieth birth- 
lay of Mozart, is to 
\ula Academica” in Salzburg, the city of 
\lozart’s birth, from August 17 to 20. The 
isual Richard Wagner's 
music dramas, at the Festspielhaus at Bay- 
euth, this 
ar for the thirtieth time, and, in addition, 
here is to be a great dual festival given at 
Munich, in 


pe wsers 


take place at the 


performance of 


has already begun, occurring 


the Prinz Regenten Theater of 

mor of both composers, from August 13 
to September 7: 

Mozart and Wagner, two names to con 
jure with, and yet to how different a world 
Mozart leads us 
into 


each the Open Sesame. 
with Ariel-like and 
. fairy dell, cool and green, now silent in 


grace flutterings 


the tender shadows of twilight, now. tink 
ing with the laughter of elves. With a 
rush of storm, the whir of strong wings, 
Wagner carries us into strange rock-bound 


realms where lightnings dart and thunders 
mutter. 
It was as natural, perhaps more so, tor 


\lozart to speak in music as in words, for 
rom his earliest childhood he voiced every 
emotion in tones. In _ his 


thought, every 
fourth year -he wrote little minuets and 
ther pianoforte pieces. In his fifth year 


his father found him, excited, tears stream 

Ng down his cheeks, bending over a sheet 
if paper which he had covered with char 
acters which resembled music notes so 
ittle as to cause his father to exclaim: 
‘What have you there?” 

“That is a concerto for pianoforte,” came 
the answer. The father took it up care 
ssly. What was his surprise to find tt 
actually true—but the thing was so difficult 
that no one could play it. 

Wagner, on the other hand, wrote his 
first composition when he was fourteen 
ears old. That the creative impulse of the 
hild was merely waiting for the proper 


hannel into which to flow is evident from 
he fact that while the little Richard was 

school he wrote a poem on the death 
f a comrade, the success of which fired 


im with such enthusiasm that he planned 
great Shakesperian tragedy—in_ which 
forty-two persons came to their death be 


PRYOR DISGUSTED 
WITH ASBURY PARK 





Prominent Bandmaster Declares that 
Under No Circumstances Will 

He Play There Again. 
Park, N. J., July 30 


co-operation on the 


ASBURY Disgusted 


the lack of 
i §=Public 
naster Arthur 
ill be his last 
he particular 


part of 
Band 

this 
Park. 


and 


Commission, 

that 
Asbury 
that he 
is aggregation of players are at the beck 


id call of the commission and play either 


Grounds 
Pryor declares 
season at 


grievance is 


the Beach Casino or the Arcade, a$ 
irected by that body. There was a mis- 
nderstanding regarding the removal of 
e musicians’ baggage last Monday, and 


1 consequence no concert could be given 
the Casino, where it was advertised to 
ke place. The public could not under- 
nd why there was no music, and in their 
ippointment criticised Pryor. 
Things came to a head on 


Wednesday 


ning when at a meeting of the commis 
n the failure to give the concert as 
vertised was laid to the bandmaster, 
Oo had blamed the commissien’s em- 


eting Mr 


that under no circumstances 


yvees \fter the m Pryor de 
red would 
consent to play here another season, and 


if he could do so he would throw 
his contract with the city at once 


aA AR OS Ge 





fore the end! In order to have any one on 
the stage, he was obliged to resuscitate the 
majority and bring them in as ghosts. Al- 
though he loved music, and was, in partic- 
ular, a great admirer of Weber, this art 
played only a secondary role in his life at 
this time. It was in his fifteenth year that 
he first heard a symphony of Beethoven. 
lo quote the composer’s own words: “One 
evening I heard a symphony of his (Bee- 
thoven). I thereupon fell ill of a fever, 
and when I had recovered—I was a mu- 
sician.”” 

Mezart, in the continual battle with pov 
erty, sacrificed his health for his art and 
his dear ones; Wagner, healthy, robust, 
sacrificed everything and everybody on the 
shrine he had erected to his art ideals. 
Both were deeply poetic, the most exactly 
characteristic expression of the spirit of the 
former being, perhaps, his song “Das 
Veilchen,” that of the latter, the “Love 
Duet” in “Tristan und Isolde.” Mozart's 
music is the outward and visible form of 
a soul full of tenderness, ideality, self-sac- 
rifice, even self-effacement, the soul of a 
child, exquisitely — sensitive. Wagner's 
nature, more robust, gave to his music a 
wilder beauty, a more compelling force. 
Mozart gently leads us, Wagner seizes our 
hearts in a mighty grasp and makes them 
run the gamut of the most elemental emo- 


tions. Mozart is a beautiful stream, a 
brook full of lights and shadows, tender 
murmurings in evening shades and merry 


babblings under noonday suns. Wagner is 
a mighty river flowing down a great cafion, 
the thunder of its voice making the rocky 
walls echo again. In the music of both 
there burns a certain fire, but in the one 
it is the ardent flame of conflagration, in 
the other, it is the steadily burning exalted 
fire of the gem, 

There is not a thought or emotion ex 
perienced by a musician, which has not 
some influence on his art. Love, which 
ways the heart of man more powerfully 
than any other emotion, came to both Moz- 
art and Wagner, and to both did it mean 
sorrow in the beginning and the fullness 
of joy in the end. Mozart's first love was 


Aloysia Weber, a niece of the famous 
composer She was the possessor of a 
beautiful voice, the tones of which took 


captive the susceptible heart of the youthful 
composer. At the height of his passion for 
her he had to leave her to make a concert 
tour, the gifted girl making her operatic 
début during his absence. On his return 
he went immediately to the home of his 


The door was opened by Aloysia 
herself. On seeing the returned suitor, she 
turned from with indifference after the 
coolest of greetings. Mozart, however, was 


beloved. 


well healed of his wounds, for he discov- 
ered her innate flippancy and _ fickleness 
very soon. Aloysia had a younger sister 


with a character as beautiful as her sister’s 
voice. The rejected suitor now realized 
that he had been charmed by the voice of 
the older sister into thinking himself in 
love with her. His feeling for Constance, 
the younger sister, was of an entirely dif 
ferent nature. They married and the union 
proved to be an ideally happy one, despite 


the many sorrows there were to be borne 
not the least among these, the ever-in 
creasing ill-health of Mozart and the dire 
poverty which was a constant guest in 
their home. 
Wagner’s first love was Minna Planer, 
an actress. Although she was a _ good 


woman, sympathetic and an_ excellent 
“hausfrau,” she could not give the genius 
what he most needed—intelligent interest 
and encouragement in his work. After a 
brief life with her he left her, soon trans- 
ferring his affections to Cosima, wife of the 
famous von Bulow and daughter of Franz 
Liszt. He was loved in return, this time 
by a woman who could and did understand 
his genius. In fact, she has given her 
whole life to his encouragement and the 
understanding of his wishes while he was 
alive, and since his death to the oversee- 
ing of the opera house which he founded, 
and the corrying out of his wishes in re 
gard to his works. Their son Siegfried 
was born shortly after their marriage. 

The love affairs of both composers had 
a great and direct influence on their writ- 
ings. Mozart was writing his opera “Ido- 
meneo” at the time he was wooing his Con 
stance. In the love songs of which this 
opera is full, may be seen the expression 
of his love for her. Wagner wrote his 
exquisite “Siegfried Idyl” as a present to 
his wife on the birth of their son 

It was due to the fact that music was 
such an ill-paid profession at the time of 
Mozart, as well as to his over-generosity, 
that he suffered such poverty, for his fame 
had traveled all over the continent In 
Italy he was even looked upon as a wiz 
ard. Most of his operas were written to 
order, that is, a theatre would send him a 
libretto with the order to set it to music 
Wagner, on the other hand, could have 
saved a fortune had he not had tastes of 
such a sybaritic nature Moreover, he 


Earnings of Great Composers 


The revenues of the Wagner family are 
equal to an income of a hundred thousand 
dollars a year in this country, says W. J. 
Henderson in “Munsey’s.” Hence it 1s 
safe to say that Wagner is the best-paid 
composer of the present. Lohengrin is 
performed oftener in Europe than any 
other opera, and Wagner's representations 
far outnumber those of any other master 
His name and fame were in more than one 
sense a precious heritage to his family. 

Next to Wagner the most. successful 
composer in Europe just now is Puccini, 
the creator of “Tosca,” “La Boheme” and 
“Madame Butterfly.” An estimate of his 
because he draws royalties from so many 
different sources and in so many differ 
earnings is almost impossible to get, 
ent ways \ conservative calculation of 


GOOD MUSIC FOR WASHINGTON. 
Five Concerts of the Philadelphia_Orches- 
tra Announced. 
WASHINGTON, July 31.—The Philadel 
phia Orchestra will open its season here 
in October, the concerts being held in the 
» Theatre, and their number being 
increased from three to five. Soloists of 
the first rank are to appear, including Gad 
ski, Ysaye. Rosenthal and Schumann 
Heink. The fifth soloist has not yet been 
announced. The dates of the concerts are 
October 30, Decemb« Pr Bis January = Jan- 

uary 29 and February 26 
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his earnings, however, puts them at about 
$25,000 a year, which in the economical 
land of Italy makes him prince. And 


though he does not earn so much as Wag 
ner, he has one tremendous advantage over 
that master in that he is still alive and may 
add to his list of successes ; 

Coming over the ocean to our own coun 


try we find that we are conspicuously 
without any Wagners or Puccinis. Out 
great composers are yet in embryo. The 


money earned in the United States by th 
composition of high-class music is so little 


that it would scarcely be worth while to 
search for it. On the other hand, we are 
not wholly without producers of music 
which pays, and pays very well The field 


of profit in this happy land lies in the com 
position of comic operettas and songs. 


STRANGELY AFFLICTED. 


MIEININGEN, Aug. 1.—Duke Georg von 
Saxe-Meiningen afflicted with a 
surange disorder He hears all music, no 
matter how consonantal and agreeable it 
may be. as a series of harsh dissonances. 
The malady is the more distressing as he 
has been all his life a passionate lover of 
musi 

Wagner, Bulow, Brahms, and many other 
great musicians, were among his intimate 
friends Under his rule Meiningen be 
came world-fam: because of its orches- 
tral and theatrical achievements 





never wrote a work to order, composing 
simply as the spirit moved him, with a 
fixed art purpose in everything he did, and, 
in addition, writing the words himself 

lo Mozart, the music was an end in 
itself; to Wagner, merely the means to 
an end—the production of a perfect art— 
whole. And it is perhaps for this reason 
that Mozart excelled in the sonata-form, 


while Wagner (with few exceptions), 
wrote nothing but music dramas 
Mozart from his earliest childhood was 


a remarkable pianist. Wagner could not, 
or would not, learn to play a “run” clearly. 
his might explain a difference in 
their productions, the light and airy decor- 
ations of the music of the one, the ele 
mental directness of the music of the other. 


also 


The character of each may be accounted 
for largely by the early training he re- 
ceived. Mozart's gentleness, his thought 
fulness for others may be traced to the 
influence of his home life. His father was 


a man admirable in every way, learned, 
hut not pedantic, firm and strict, but not 
stern, wise and lovable. In a time when 


low pleasures ruled, and licentiousness ran 
riot, Leopold Mozart lived a life of noble 
dignity and high aims. Mozart’s mother 
was of an affectionate, easy-going nature, 
and fond of gayety 


The extent of Wagner’s home training 
may be inferred from his own words, “I 
grew up,” he says, “unrestrained by author 
ity, and with no other guides than life, art 
and myself.” 

Their very deaths were typical of the 


nature of each. Mozart, through a life of 
toil and privations, had so weakened his 
constitution that at the early age of thirty 
five he sank gradually to his death—a gen 
tle fading away, the passing of a soul 
with the passing of the year, for it was 
while driving with his Constance one 
autumn day, while he was at work on 
the “Requiem,” that he said, “I am writing 
it for myself.” “It was true. On the 
morning of December 5, 1791, he passed 
away 

Wagner, who was suffering from heart 
and asthma, had been warned re- 
peatedly by his physicians to avoid all ex 
citement The family went to Venice for 
his health. On February 13, 1883, while 
out in his gondola, he gave way to a fit 
of anger. Springing up suddenly he cried, 
“I feel very ill,” and fell. When the doctor 
came, the composer was dead in the arms 
of his wife, who supposed him sleeping. 
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MT. CLEMENS HEARS 
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Dezso Nemes and Mme. Nemes Distin- 
guish Themselves in Violin and 
Piano Recital. 
Micn., July 30.—A 
unusual importance was the 
at the Colonial Hotel on Fri 


Mr. CLEMENS, musi 
cal event of 
recital given 
day evening by Dezso Nemés, violinist, and 
Melitta’ Nemeés, The 
programme contained Wien 
A major, 
Vieuxtemps’s 


his wife, pianiste, 
well-arranged 
Brillante” in 


iawskis “Polonatse 


d’Ambrosio’s “Canzonetta,” 
“Hungarian Gipsy 
nocturne by Chopin for 
violin, the Introduction and Iinale of Ru 
binstein’s Sonata in G for piano and _ the 
\ndante and Finale of Beethoven’s Sonata 


“Reverie,” 


Scenes,” and a 


Hubay’s 


in F for piano and violin 
Mr. Nemes is a violinist of fine attain 
ments. Formerly a fellow-pupil with Fritz 


Kreisler at the Paris Conservatoire, he has 
much of that artist’s brilliancy of style and 
facility of execution. His tone never 
its warm, musical quality and his interpre 
tations are invariably interesting Mme 
Nemes, who was the favorite woman pupil 
of Anton Rubinstein, commands beautiful 
qualities of tone and plays with much 
finesse and convincing authority Both 
performers were the recipients of hearty 
tributes of applauss 
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"THE REDEEMER” SUNG 
AT OCEAN GROVE 


NEW CANTATA BY JULIAN EDWARDS 
RECEIVES AN ARTISTIC 
PRODUCTION. 


New Departure of Well-Known Composer of Light 
Opera Attracts Much Interest—Wm. Harper 
Scores Success With Bass Solos. 


Ocean Grove, N. J., July 30.—Julian Ed- 


wards’s new cantata, “The Reedemer,” was 
given for the first time in public at the 
\uditorium here on Saturday evening 
before a well-pleased audience. The com- 
poser and a number of his friends were 
present. 

Mr. Edwards is as yet best known for 
his contributions to the literature of the 
light opera stage, and this work shows a 


new departure for his compositional activi- 
departure of much interest to the 
admirers he has gained through his 
Naturally every 
himself 
field 
convince 


ty, a 
many 
efforts in 


lighter vein. 


who has pre- 
successful in any 
periences difficulty in 
his friends that he is equally well adapted 
to work of a differing nature, and 
this difficulty Mr. Edwards, no doubt, 
himself the 
But though the new cantata does 
not demonstrate his métier to be work of 
a more serious character rather than light 
opera music, it is in many respects highly 
interesting and pleasing. His gift of flow- 


composer proven 


eminently one ex- 


trying to 


widely 
with 
finds 
instance. 


face to face in present 


ing melody and understanding of orches- 
tral resources here stand him in good 
stead. 

The Ocean Grove Festival Chorus, un- 
der the direction of Tali Esen Morgan, 
was largely augmented for the occasion, 
and the orchestra was also strengthened. 
William Harper, the New York basso, 


with his usual sincerity of feeling and 
refinement of style. The other 
soloists were Gertrude Clark of Pittsburg, 


1 
sang 


artistic 


soprano; Marie Stillwell of New York, 
contralt and Marlowe Jones of New 
York, tenor. 


SCHOLARSHIPS 


In she following studies by mail 
Harmony Sight Reading 
Music in Public Schools Counterpoint 
Theory of Music for Children Composition 
Musical History . Hand Culture 
te. 


Send stamp jor particulars 


; MARKS’ CONSERVATORY OF{MUSIC 
6 West 90th Street New York 


Telephone 1350 Columbus CARNEGIE HALL 


The Ogden-Crane School of Opera 
Studio of Voice Culture 


SOLE DIRECTION E. ROSS McELRATH 
MME. OGDEN-CRANE BUSINESS MANAGER 


Ambitious singers guaranteed an appearance in operain a New 
York theatre; next production, eee of Normandie"; the 
schoo! will remain open all summer. For terms. address above. 
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London Acclains Two Buffalo Singers 














CARMELA CARBONE 


July 
features of 


LONDON, 23.—Among the many un- 


musical season just 


of Carmela 


the 
duet-singing 
Gracia Carbone of Buffalo, N. Y., stands 
out as a particularly welcome revival of 
the art in which Giulia and Sofia Ravogli 
made such a success. 

In addition to being heard at ballad con- 
certs and in company with many distin- 
guished artists, such as Caruso and Plan- 
con, at private musicals, these young singers 
attracted a great deal of attraction by their 
recital in Atolian Hall, on which occasion 
they had the able assistance of their bril- 
liant young countryman, Francis Macmil- 
len. 

The 


usual 


closing the and 


voices of both are of 
beauty, that of Carmela being a pure, clear 
soprano of much flexibility and warmth, 
while Gracia’s contralto is of singular rich 
ness and evenness of tone. Although they 
render their solos with the utmost finish 
of style it is in the interpretation of duets 
that their special talents are best displayed. 


great natural 





GRACIA CARBONE 


At their recital they gave several examples 


French and German com- 
posers with rare charm and finish and 
essential unanimity of feeling. In a some- 
what Oriental composition by Dubois, en- 
titled “Canto Moresco,” they gave exact 
expression to the lazy indolence of the 
music, while in Mendelssohn’s “Maybells 
and Flowers” their voices blended with an 
admirable sense of proportion. Nor are 
they lacking in a sense of humor; in Fer- 
dinand Hummel’s “Die Meise” their stac- 
cato work was delightful, while not for a 


of this form by 


moment could the hearer forget the fine 
quality of their voices. Other numbers 
sung in an especially enjoyable manner 
were Brahms’s “Bird in Air,” Dalcroze’s 
“Chanson a la lune” and Saint-Saéns’s 
Bolero.” 

The gifts of these young artists have 
been developed under the most favorable 


musical world will watch 
their further success 
they are so uniquely 


and the 
interest 
which 


onspices, 
with genuine 
in a field for 
adapted. 


Woman's Advantage Over Man i in Music 





There is one line in which men have 
never held supremacy over women, and 
that is in the line of the Muses and of 
music itself in particular, says Willard G. 
Day in the Baltimore “American.” In 
music there has been no artistic discrimina- 
tion against the so-called weaker sex. Patti 
earned more money than any male singer 
who ever lived. It is now well known 
among managers that no musical venture 
is successful unless it has a prima donna 
heroine. 

Even in ancient times the women singers 
had the call. The Isles of Greece were 
particularly noted as “where burning Sap- 
pho loved and sung.” That she com- 
posed her own songs is simply that much 
more to her credit. The women not only 
compose and sing their own songs, but 
they inspire the men and make heroes of 
them. No one would ever have heard of 
Orpheus and his. beautiful lyre if it had 
not been for Eurydice, who inspired him. 
Even Apollo would never have been the 
hero god of day but for the feminine en- 
vironment. Osiris, among the gods of 
the ancient Egyptians, was utterly depend- 
ent on Isis. Among the Greek divinities 
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Jupiter would never have been worth a 
row of pins without his very jealous spouse, 
Juno, who always looked after him and 
had her own way at the end of every 
supra-mundane transaction. 

The idea of masculine supremacy is a 
modern innovation and was practically un- 
known to the ancients. The favor of 
womankind is the lure of all men of the 
present time. Not even a governor, mayor, 
custom-house collector or other masculine 
hero, who is able to “kill seven at a blow,” 
dares to lift up a word against the con- 
trary, not to say opposite, sex. 

It is a curious fact that male choruses 
never have the drawing power that the 
female voices possess. One well-dressed 
female voice has more attraction than a 
hundred voices of the male persuasion. 

The male voice is tolerated rather as a 
matter of contrast to set off the excel- 
lences of the prima donna. Men are 
merely the green leaves in the vocal 
bouquet, while the ladies are even openly 
spoken of as buds and blossoms. 

The supremacy of women in music is a 
purely natural result. People are willing 
to pay for what they like and in propor- 
tion to the earnestness of their choice. 
Women make the more beautiful music, 
while men, as a rule, have the more money. 
As men, therefore, pay well for what they 
like well, the women musicians have the ad- 
vantage. 

Women also have the privilege of dress- 
ing in fine costumes, even when they sing 
in concerts, while men can only be plain and 
neat at their best. 
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CONCERTS PLANNED 
FOR JACKSONVILLE 


Florida’s Metropolis to Hear the Grien 
auers, Kelley Cole and Other 


Stars. 
JACKSONVILLE, Fia., Aug. 1.—To love: 
of good music and high-class entertai 


gratifying news to lea 
that two of Jacksonville's foremost mu 
sicians, Ewald G. Abel ai 
have arranged a cour: 
for the 


ments, it will be 


Pre yfessc ir 
T. Elmore, 
entertainments 


Thomas 


of four fine con 


ing 
Am ng 


winter. 

the attractions secured for tl 
course are such well known artists as Ka: 
Grienauer, the famous whose recit 
here last season was among the best mus 
cal entertainments ever given in Jacksor 
ville. He will be assisted by Mme. Gri 
nauer, a dramatic soprano of much abilit; 

Another attraction will be Kelley , Co! 
the tenor. American born and bred, M: 
Cole studied for two years with Reinhol 
Herman in New York and completed h 
musical training under George Ferguss 
in Berlin. 

The fourth number of the course has n 
been decided on, but will be a musical e1 
tertainment and such artists as Mm 
Katherine Fisk, the great contralto, Ad 
Dahm-Peterson, Norwegian barytone, ar 
Mme. Shotwell-Piper, soprano, are bei 
considered, 


‘cellist, 





AMERICAN CORNETIST ABROAD. 


Dette Hind a 


2 ie 








Paris Chambers, After Brilliant Success . 


in London, Leaves for 


Germany. 
Lonpon, July 30—Paris Chambers, t! 
distinguished American cornet virtuo 


has left here for Germany, where he w 
fill. several important engagements a1 
polish off the tremendous repertoire whi 
he has prepared for his coming season 


America under Rudolph Aronson’s ma 
agement. 
In addition to his brilliant successes 


Queen’s Hall, Mr. Chambers had the hon 
before leaving London of appearing bef 
nH. BR. EL. the Princess Louise, at Staffo: 
House and Her Grace the Duchess 

Marlborough at Grosvenor House. | 
also received from Dr. Frederic H. Cows 
conductor of the London Philharmonic O 
chestra, the most flattering endorsement 

his technical and artistic attainments 

the cornet. 





Band Concert in Trenton. 


Trenton, N. J., July 30—The conc 
given by the Wilkes Post Band in Mor 
ment Park attracted an audience num): 
ing several thousand people. A varied p: 
gramme was presented in an admiral 
manner. 
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The August Number Contains: 
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Also articles by Emilie F.Bauer. Mary Venable. | 
est Newman. T. L. Rickaby. E: 
Duncan, special department for t 
Piano, Voice, 
four pages of new vocal and instrumental mu 
PRICE 15 CENTS. PER COPY. 
Subscription price $1.50 per year. 
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Now Booking Road Tour, Opening Oct. Ist, 
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| NORTHWESTERN SANGERBUND’S FESTIVAL AT ST. PAUL 
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3 SI PauL, MINN., July 30.— Che most At the Friday matinée this programme In the first and second parts ol the The vast iuditorium was almost. filled. 
| e ~ ¥ - : ‘ eye . ; ] ° : ] . - ’ ar : . » 
: uccessful Sangerfest in the history of the Was presented: Haydn oratorio the Choral Club acquitted an audience of 6,000 people being present 
e 1c ; v at as re : ’ I ' ! ~ | 
; Northwestern Sangerbund came to a fit 1. Overture to “Il flauto magico.”’... ....Mozart itself in a manner reflecting the utmost On this ecasion tl “Rundescl mW , 
) . I oO asion ( MINades ly Had 
: , { 1 it] ecitioaea’ : . Orchestra. - credit upon Mr. Fairclough. x ;, ' 
} e close yesterday ‘ armoniously 2. Ariz “2s » di Figaro.” ] é : ‘“ its “¢ ippearancs - ' yched th 
; Cees ee an = ria from r. ieee oA eel = ozart In the evening the first so-called “Bund its first appearance and astonished those 
t ae ee : sce rat; , P : : O e wicer-Aersey. ’ ” ' - 9 P 
: nducted business meeting, an imposing 3. Symphony, No.7 Beethoven eskonzert” took place: not familiar with th musical spirit) and 
: rade and a menster picnic and Volksfest ” .. Orchestra. Reh 2 possibilities of th Fe a ea -_ P 
} “ -e Behre Po I ceca resident : 4. ‘“‘Jubilate. ; Zander l. ‘ Lichtertanz. ; Berlioz ITI TAC i e Northwestern Sanget 
4 1cOdorTe penrens, a » Presi , Milwaukee Liederkranz; Chas. Orth, director Orchestra. bund Pheodore Kelbe demonstrated hi 
( tito W. Rohland, St. Paul, vice-president ; 5. Aria, “Che faro senza” from “Orpheus.”’.. Gliick 2. ‘“*Hymme an die Musik.”’. : silleter : f 
ee Kieck, Milwaukee, secretary; E. Katharine Fleming. Bundeschor and Orchestra; Theo. Kelbe, director, 'asterly skill as a director and in his we 
? » Madiso Wi ee rer: and 6. ‘“‘The Creation,” parts I and II Haydn 3 Preislied”’ from “ Die Meistersinger.’’. Wagner conceived “Scheiden” p L his “Fier 
} Kney, adison, is., treasurer, a St. Paul Choral Club, orchestra and solists; Daniel Beddoe. ecneiden proved himselr to be 
hn Wunder, Davenport, Ia., librarian, G. H. Fairclough, director. 4. Aria from “ Le Prophete.”’ Meyerbeer a composer of no mean ability Phe tone 
2 al] re-electec : ; . Katharine Fleming. , ok : 
re all re electe L . , Mrs. Rider-Kelsey made a special suc- 5. “‘Wie hab’ ich sie geliebt.”’. Mohring of the immense body of singers was modu 
\s becomes the entertainment supplied ce Her bright soprano voice of limpid Bundeschor i 
2 " ss bright sopran O ‘a Ps restoring + ig ater th as ich ease apparent! s that 
7 ersonally by a host, the welcome con ‘larity } admirably oe pte lt Mozart’s 6. An jenem Tag,” from “Hans Heiling Ute With as muen e adpparentiv a Cihett 
; Thur ing ‘ P a . ee ee cae eh appiictape Marschner f ingle ice, tl Yr | 
rt oO I Sak -ve as yreten Focal . ‘ ; — Of a single voice, the crescendos an ini 
nce n Thur a aE coe we — t music anl her faultless techinque enables Claude Cunningham. : teltaagee- § dos und 
usly announced. { was none the less her to surmount all difficulties with re 7. “Lorelei.” -.... ss Liszt uendos producing a striking effect 
niovable and marked the opening of the “a . ; | a Corinne Rider-Kelsey. Vr ) , ‘ 
- : ich } waft freshing ease and grace Phat she is also 8 a) “Scheiden.”’ Theodore Kelbe Irs. Rider-Kelsey sang with as much 
ew auditorium, which is as yet unfinished ¥ ae a neces a) "Sek 1 
, . ~ ee an oratorio singer of the first rank, pos- (4) “Der deutsche Miannersang. Schulken freshness and charm as at the two. pre 
sut when completed will possess one of the essing appealin incerit f conception Bundeschor and as at the t pt 
a : ° . : SCSSTTIY < al ’ s ( \ ( if ‘ . ” ‘69 : ’ : . . 1 ] 
st imposing interiors in this country = ; x. 9. “Ah, Perfido,” from ‘‘Fidelio.”’. Beethoven vious concerts, and Daniel Beddoe deliy 
nut ri hi : ‘ and unquestionable taste, was demonstrated Mrs. Fleming 
rh ‘oustics leave r ti » desire . : - # ; = . Meese 
ihe acou 1 alg seg nell or pane can by her rendering of the Gabriel solos in 10. (a) “ Du mein Alles. Fehr Cred the Preishied, a number wisely 
e ventilation 1s excellently arranged, ant ‘The Creation.” In this work Daniel Bed se i , Bundeschor. . avoided by most tenors, ,with rare elo 
hanks to the porcelain reflectors above | - | . . . O Welt, wie bist du wunderschén. : 
aoe: bing doe, tenor, and Claude Cunningham, bary Schultz quence and beauty of voice. Mrs, Fleming 
the are lights, a subdued brilliance fills the io56 were also heard to advant we Bundeschor and orchestra. ie S 
all ’ ‘ &*. was at her best in. thi \Mleyerbeer aria, 
The opening programme was as follows: which gave her opportunity for the dis 
ee + he = —— eats wane M f N St play ot depth of emotional fee ling \N1 
‘estiva renestra; rrank anz, Jr., Girector 5 # 
‘“Einzug der Gaste auf der Wartburg’... Wagner OZar OW a age Hero Cunningham gave a very effective rendet 
Chorus and orchestra; L. W. Harmsen, director. ine of the from “Hans Heil ” 
a) Address of Welcome by Mayor Smith 5 le aria from alls ening 
b) Presentation of Sangerbund banner by Presi- On Saturday afternoon th children’s 
dent Behrens. | | | 
c) Acceptance of banner by Festival President matinee was held, the choru of fresh 
3etz. ¥ MeN ; : young voices revealing fine training at the 
{ a) “‘Winzerchor” from ‘The Seasons,’’. Haydn hands of Mr. ] fae ] \I Rid Kel 
b) Finale of Act 1 of ** Lohengrin” Wagner oni vat paar ougn “its NIGET =A 
} Chorus, orchestra and soloists; Wm. Manner, sey sang the “Schattentan from “Dinot 
zi asin , } - director ah” delightfully, while the Messrs. Beddov 
5. Prelude to “Die Meistersinger’’. Wagner : : 
Cesntenaiae and Cunningham confirmed the good im 
Sextette from “Lucia di Lammermoor” pressions they had already made 
$ ; > ; ; ” “eb 1 99 
Festival Soloist serail \t the second and last Bundeskonzert 
“es i SOLO Ss P 
: ~ S av eve tobe ; owe: 
‘Singers Fluch Schumann on aturday evening, Robert Blass showed 


that he is almost equally at home in th 


music of Mozart and Weber as in Waenet 


horus, orchestra and soloists; L. G. Briinner, 
director 


ene 











t Under the leadersnip of Frank Danz the ian roles. “O Isis und Osiris” from “Dic 
® iestival orchestra of seventy men made a Zaubertlote” was given with resonance of 
8 st favorable impression In its own voice and a broadly flowing stvle. while hi 
umbers it played with remarkable unan breadth of understanding was amply re 
' lity of shading and attack, and in the vealed in the aria from “Der [reischiitz.’ 
I mpaniments to the choral works tt The orchestra plaved even better than at 
ived with convincing certainty, fine taste the previous concerts, and the chorus ob 
d understanding, especially in the scene tained the same tremendous effects as on 
m “Lohengrin.” lriday evening 
The work revealed not only conscien rhe complete programme ran thus 
us application on its own part, but also Mozart’s Death Scene, from “‘ The Greater Love.” 
e talent and skill of the three directors 1 Overture to “Riens}  —— 
ho participated. Seldom has the chorus \t the Grand Opera House, Columbus, character to add interest Phe courtship ‘ . Orchestra 
m “Tannhauser” been sung here with Qhio, on September 3, “The Greater Love” Of Mozart, his marriage with Constance - ee ee Weinzierl 
ire thrilling fire, nor has anything much wit eain Sk Meee ee ey ee Weber, the production of “Don Giovanni, a oe lg eg ted 
tter in ensemble singing been achieved pny — ae . , the stress of Mozart’s poverty and _ the ~Achileus.” Bruch 
j this city than in the difficult excerpt drama which has utilized the romantic in death scene, ending in the singing of his $  “Schiifers ce Tyee 
] m “Lohengrin,” but the greatest effect cidents in the hfe of Mozart, to furnish “Requiem” are given with fidelity Phe esi cha go te nee ar 
f all was obtained in the closing chorus to theatregoers an absorbing play It is final curtain is an exact reproduction of 5 SOE, Sant Sere ans wera Weber 
i! Schumann’s ‘‘Saengers Fluch,”” a compo- the first piece of dramatic literature seen Munkacsy’s painting “Mozart's Last Mo ma ly me, 
tron pervaded by a sombre undertone = - | : eae ey a ments” now hanging in the Metropolitan 6 ‘Schlachthymme” from “Rienzi Warner 
hile abounding in inspirational beauty on our stage in which the principal charac \luseum of Art, in New York city * Bundeschor and Orchestra 
Che soloists were all well chosen heir ter is that of a great musician Ivy Ash \ubrey Boucicault, an actor of acknowl ‘, Ballet Muss sage ge Rubinstelt 
ices blended beautifully in the famous ton Root, the author. 1s a niece of klihu edged ability. has been selected to portray 8. “Durch die Walder, durch die Auen Weber 
Lucia” Sextette, and all did good work Root Secretary of Stat Walter N. Law the composer Mr. Boucicault 1S the son 9. “inkehr.” Daniel Beddoe 4 ines 
! the other concerted numbers \Mrs ie: | 2.3 ‘ | of Dion Boucicault, the play wright who Bundeschot i 
leming, to whom fell the most ungrateful ""S, WMO 1S Managing this attraction, Nas jived to see four hundred and eighty of his 10. (a) “O Isis und Osiris, 
sk—the recitatives—in the Schumann engaged fifteen instrumentalists and eight plays produced Boucicault, the elder, was a ree a Hallen . 
rus, possesses one of the finest con vocalists to ac MMpany the cast of filty also a musician of no mean ability \s a ae Mane teen 
iltos ever heard here, while the rich actors Phey will vend r during the play musician he is best re membered as the au ll. “Ritters Semen sme ll Kinkel 
nes of Robert Blass’s bass and the ex aa , thor of “The Wearing of the Green He pundeschor und Orchestra 
rienced artistry of this Wagnerian selections from Mozart's compositions lso wrote the songs and composed the mu x ' 
nger made his rendering of the Geket The scenes of the play are laid in V1 sic in“Arrah Na Pogue’ and “The Shaugh It is expected that the next  festiva 
Konigs” in ‘‘Lohengrin” and the “Rit enna and Prague All the characters of ran,’ two plays seen for years in our thea which will be the twenty-third in the hi 
rlied” in the ‘‘Saengers Fluch,” a pleas the play are historical except one, and here tres The harpischord used in the play tory of the Northwestern Singerbund. will 
never to be forgotten. the author has made use of a mythical was once the property of Balf be held at La Crosse. Wi 
Mascagni Gets Damages, Julius G. Bierck Sails. Visiting Band from England. San Francisco to Hear Rosenthal 
Rome, Aug. 1.—A court of appeals has Puu \DEI pHIA, Aug. 1.—Julius G. Bierck, , The “Besses o’ th’ Barn Band,” which San Francisco. Tul - Phe cheorins 
warded Pietro Mascagni, the composer, Dean of the Pennsy vania Chapter, Ameri is undertaken argh its name = a tour Aas ‘9 ied eee i : 
mages against the Rossini Lyceum, the can Guild of Organists, and organist and ms of tag: Promina hee: ning ee ee Speer ieein & sox 
— aes RON rived here August 1 on the Majyes‘t hie thal will alae here next seasoe. ft le 
usical conservatory at Pesaro, for having choirmaster of the § i e Saviour players are on their way to New Zealand to is oe Sr 
prived him of the directorship of th sailed last Saturday in tl : Varquette tor pen the international exposition there im expected that Camille  Saint-S 
ceum in the summer of 1902, in cons \1 twerp Mr Bier cn mak ‘._ ee Januar hey will pl y in this country ippear with the Symy Orchests it 
nce of his having undertaken a concert tended tour ol Li ae , ma An, Ger- until December Its first concerts in this . 
as : ; ff many, France, Denmark and Norway; and wintry will be given at Asbury Park on the Greel neatre 
in the United States will also visit Bruce Steat n London August 4 and < 
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CHARLTON PROMISES 
MANY FINE CONGERTS 


NEW YORK MANAGER TO PRESENT 
BRILLIANT ARRAY OF 
ARTISTS. 


Singers and Instrumentalists of World-Wide 
Repute to Appear Here—Special Tours for 
New York Symphony Orchestra and Cycle 
Quartette. 

An 
home from 
contracts bearing the signatures of some 
of the most important musical attractions 


impresario, who has just hurried 


Europe with a pocketful ot 


of the coming season, finds little time for 
chatting, but Loudon G. Charlton took 


long enough to tell | 
MusicaAL AMERICA something about his trip 


a representative of 


and his plans. e 

“I heard the best opera, by all means, at 
Covent Garden,” said he; “the performances 
there were far superior to those | saw in 
Paris and other cities. The 
bright, particular star was, of course, Ca 
ruso.—he made a great sensation 
Of the women, without considering Mme. 


continental 


again. 


Gadski, who was there for only a tew 
performances of German opera, | should 
say that Emmy Destinn of the Berlin 
Opera, made the most striking success. 


She has a beautiful voice and gave delight- 
ful impersonations of Madam Butterfly im 
Puccini's new and Senta in ‘Der 
Fliegende Hollander.’ 
“Yes, I have secured César Thomson tor 
a tour nere next winter. Though this will 
be his first tour here in a dozen years, his 
standing among the world’s greatest vio- 
linists is too well known to require com 
ment as to the importance of this visit. 
He will come in December and it is sate to 


opera 


sav that his concerts will be among the 
most brillant musical events of the coming 
season. At the same time a furore may 


be expected when Francis Macmillen, the 
young American who has had such pheno 


menal success in London during the past 
few months, plays here. I attended both 
his recitals there and have seldom wit 


nessed such enthusiasm. He set the whole 
city agog. He has a great deal of tempe 
rament and magnetism. Though he was a 
pupil of César Thomson he has preserved 


his own individuality and is an artist of 
entirely different style from that of the 
great Belgian’ master. His tour begins in 
October. Another violinist on my list 1s 


Marie Nichols, the talented Boston artiste, 
who is now firmly established in_ public 
favor. 

“Elsa Ruegger, the Belgian ’celliste, will 
tour America again in the winter, and | 
feel that in Mme. Antoinette Szumowska 
| have a pianiste of whom there is eyery 
reason to be proud. She will appear with 
several orchestras and in recitals and also 
as a member of the Adamowski Trio, and 
| feel confident that she will make a pro 
fund impression again. 

“As to the two great prima donnas who 
are on my list, Mme. Gadski will 
early in October for a tour of thirty con- 
certs, which must be concluded by Christ- 
mas, when she returns to Europe to fill en 
gagements there; whereas Mme. Sembrich’s 


come 





MUSICAL 


aroused an unusual degree of interest all 
over the country, will begin early in March 
at the conclusion of her engagement at the 
Metropolitan. My contract with her calls 
for thirty-five appearances. 

“David Bispham, I am glad to Say, will 
devote the Fall to concert work. He is an 
artist. of exceptional drawing power and 
has the majority of his available dates al- 
ready engaged. Ellison Van Hoose, tenor, 
and William Harper, basso, are two other 
fine vocalists who will be heard in recital, 
and I am expecting a highly successful sea 
son for both Mary Hissem de Moss and 
Alice Sovereign, a young singer who pos 
sesses a contralto of marvellous beauty. 

“I have arranged three tours for the 
New York Symphony Orchestra under 
Walter Damrosch, the first for October, the 
second for January, and the third for the 
Spring. The last will embrace many ol 
the festivals. : 

“Tl am making a special feature this year 
of the Cycle Quartette. The two tours it 
made last season presenting Grace Was 
sall’s charming Shakespeare Cycle were so 
unqualifiedly successful and the demands 
for return engagements were so numerous 
that I have arranged more extensive tours 
for it this season and enlarged its scope 
to include also Liza Lehmann’s ‘In a Per- 
sian Garden’ and ‘The Daisy Chain’ and 
Erthelbert Nevin’s ‘The Guest.’ 

“With the exception of Francis Rogers, 
the gifted barytone, who will replace Mr. 
Bispham, the personnel of the quartette will 
remain the same, including Mme. Shotwell 
Piper, the voung Southern soprano, Mme. 
Katharine Fisk, contralto, and Kelley Cole, 
whose rise to the front ranks of concert 
tenors has been little short of phenomenal. 
The accompanist will again be Ethel Cave- 
Cole, who has proved her efficiency in that 
line of work.” 

Mr. Charlton is greatly pleased with the 
prospects for the comir~ season and thinks 
it will bear evidence to the marked ad 
vances this country is making in its sup 
port of the best that the world of music 
can offer. 


POPULAR PROGRAMMES 
AT GILMORE CONCERTS 


Benefit for Great Bandmaster’s Widow 
and Daughter a Financial 





Success. 
The attendance at the Patrick S. Gil 
more benefit at the Manhattan Beach 


Theatre on Sunday was materially lessened 


the inclement weather, but fortunately 


the beneficiaries, Mrs. Gilmore and her 


by 
for 
daughter, were unable to be 


many who 


present were represented at the box office 
by checks. 


Two performances of a popular order 
were given, many stage favorites partici 
pating in the programmes. In the after 


noon Julia Allen, a young American singer 


who has spend some years on the opera 


stage in Italy, made a special success with 


arias from familiar operas. Volunteers 
from Frank Damrosch’s Choral Union ac 
quitted themselves well in “The Heavens 
\re Telling,” “The Minstrel Boy,” “Lo, 
How a Rose,” “Battle Hymn of the Re- 
public” and the “Hallelujah Chorus.” De 


transcontinental tour which has already Wolf Hopper and a quartette composed of 
Cecilia Niles, Cecilia Winter, Harry Me- 
3 Bass-Barytone Clasky and Andreas Schneider also sang 
I [he evening performance was given over 
‘M EYN Recitals and to comedy. 
I * The benefit was given under distin 
MY Oratorio guished patronage President Roosevelt 
permitted the use of his name and was a 
44 FIFTH AVENUE, NEW YORK *!Pscriber to the fund 
JESSIE SHAY 1s arin’ 
133 EAST 74th STREET 
-—-—PIANIS T NEW YORK 
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Address: HYDE PARK HOTEL, CHICAGO. 


EDITH MOXOM GRAY 


Concerts, Recitals, etc. Pupils 


COLORATURE SOPRANO 


13¢ West 9ist St., New York 


SOPRANO 
Soloist Holy Trinity, Brooklyn 
CONCERT, ORATORIO & RECITALS 
Phone 2182 J Morningside 


213 W. 115th St. New York, N.Y 


Return Engagements 
with 
Thomas Orchestra 
Kneisel Quartette 
Brooklyn Institute 
and 
Other Important 
Organizations 
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BIRTHDAYS OF THE WEEK 














Among the musicians whose natal days 
fall during the current week are: 

Sophie Menter, distinguished pianiste, 
born in Munich, July 20, 1848. She studied 
in that city under Schonchen, and later 
under Lebert and Niest, making her début 
in 1863. In 1867, after sensational suc- 
cesses at Frankfort, Tausig persuaded her 
to study with him. In 1869 she met Liszt, 
who recognized and zealously promoted her 
wonderful talent. She married the ’cellist, 


Popper, in 1872, but was divorced four 
teen years later. She was court pianiste 
to the Prince of Hohenzollern and _ the 


Emperor of Austria, and for a number of 
vears held the position of professor at the 
St. Petersburg Conservatory, one of her 
pupils being Wassily Sapellnikoff. Both in 
technique and style, her playing is excep- 
tional. She lives at her country-seat, Castle 
Itter, in the Tyrol. 


‘5s & 2 
Francois-Auguste Gevaert, eminent Bel 
gian composer and musical scientist, born 
Huysse, near QOudenarde, July 31, 1828. 


He was a pupil of Sommere in pianoforte, 
and of Mengel in composition, at the Ghent 
Conservatory, and held besides the position 
of organist at the Jesuit Church. He has 


traveled extensively on the Continent. As 
a composer and writer he has been pro- 
lific. He has written a large number of 


operas and treatises on music, chiefly those 
phases bearing on church music. 
a 


Alexander Winogradsky, the noted con 


ductor, born at Kiev, Russia, August 3 
1854. After having studied with Solovier at 
the St. Petersburg Conservatory, he becam: 
director of the Imperial School of Musi 
at Saratov. Since 1&88 he has been pres 
ident and director of the Imperial Soci 
ety of Music at Kiev and conductor of its 


symphony concerts. He has given con 
certs, by invitation, in the chief Russia: 
cities, and also in Paris, where he con 
ducted Russian programmes in the “Con 


certs d'Harcourt,” in 1894, and the Colonn 


concerts, in 1&6. 
* * * 
Emil Mollenhauer, violinist and conduc 
tor, born in Brooklyn, N. Y., August 4 


1855. He made his first public appearance 
at the old Niblo’s Garden, New York, in his 
ninth year, joined the orchestra of Booth’s 
Theatre a little later, and when about six 
teen, entered Theodore Thomas’s Orchestra 
as one of the first violins, remaining ther 
some eight years. He then joined the Dam 
rosch Orchestra, and a few years late: 
became a member of the Bijou Theatre Or 
chestra at Boston; was first violin in th 
Boston Symphony Orchestra from 1884-8, 
then assuming the conductorship of th 
Germania and Boston Festival Orchestras 
toured the country every year with famou: 
vocal and instrumental such as 
Calvé, Nordica, Melba, Campanari, Plan 
con, Ben Davies, Rummel, Joseffy, Ysay« 
and Marteau. In 1899 he was elected th: 
successor of Mr. Lang, as conductor of 
the Boston Handel and Haydn Society. 


soloists, 


Rossint’s Stomach His God 


In 1823 Rossini had a complete monopoly 
f the Imperial Opera at Vienna, no operas 
but his being sung that year. Other Euro 
pean cities were almost as daft as Vienna. 
In London, for instance, in the same year, 
he earned $50,000 in five months by giving 
concerts and lessons. And _ to-day—what 
remains of Rossini? One opera: “The 
Barber of Seville.” Yet he was one of the 
most spontaneous that ever 
lived—an original melodist, a real genius. 
But there is something lacking in his mu- 
It is the product of a mind that did 
not to take either art or life quite seriously. 
Light is thrown on this by the remarl¢; 
of a recent biographer: 

In his thirty-seventh year he reached hjs 
enith with “William Tell.” And = with 
that opera he closed his stage career, al 


composers 


Sic, 


The Land of Song. 


Germany is indeed the land of music. 
\nd it may well be that no one can really 


know music without coming here. To be 
et one with the soul of music, one must 
come to the beautiful land of the Rhine. 


For music is of the very life of the people. 
Uhese people have called forth the great 
masters of sound. They have called forth 
men of genius who have woven the strange 
and mighty tone pictures that thrill the 
world. They have evoked Bach, Handel, 
Mozart, and the mighty Beethoven. You 
hear music everywhere as you go along 
over this land of wide stretching plains, 
and forests, and noble rivers. Germany is 
a land of glorious and beautiful sound. 
And how fine it is to wander along, lis 
tening to hear the voices rising form the 


distance! A land of song! To this race 
has been intrusted the message that mu 
sic holds for mankind. They have sent 
forth the glorious evangels of music. 


London “Daily Mail.” 





Church Choir Gets New Tenor. 


PorTLAND, Ore, July 30—Dr. George 
\inshie has been engaged as tenor of the 
first Presbyterian Church Choir of this 
ity. For the past two years Dr. Ainslie 
has been studying with Mrs. Walter 
Reed He is one « f her best known pupils, 


ind is the 
xcellence. 


a voice of unusual 
SEASON 1906-7 
MME. 


possessor ol 





E. 
PRESSON 





Schumann-Heink 


though he lived thirty-nine years longet 
he most extravagant offers from pub 
lishers did not tempt him any more that 
the idolatry of the public, or the entreat 
ies Of tair women, 

“My dear ‘Troupenas,”’ he wrote to one of thes: 
publishers, ‘for fame Ido not write any more, and 
money I have all I need. Fame is an illusion, work 
a burden.”’ 

And this most airy of philosophers was 
a gros mangeur, an enormous, a passionati 
eater. 

“The stomach,” he wrote, “is the conductor who 
rules the grand orchestra of our passions. Anemp 
ty stomach is to me like a bassoon which growls 
with discontent ora piccolo flute which expresses 
its desires in shrill tones. A full stomach, on the 
other hand, is the triangle of pleasure, or the drum 
of joy. To eat, to love, to sing, to digest—these ar: 
in truth, the four acts of the comic opera we cal! 
life. W hoever lets it pass without having enjoyed 
them is a consummate ass.” 


Hatch’s First Regiment Band, under thx 
leadership of Charles P. Hatch, 
of lighter selections at 
Hartford, Conn. 
* * * 


gave 
concert Laurt 


Park, 


Owing to the manner in which the Vik 
tor Herbert concert by Hiner’s Third R« 
giment Band, at Fairmount Park, Port 
land, Me., was accepted last week, Mr 
Hiner decided to offer again a programm 
of which this popular American compose: 
should form a large portion. Four selec 
tions from his works were given, none of 
them being repetitions of those previousl) 
played by the band. ; 


Bruno Oscar Klein 
70 EAST 92d ST. 
- NEW YORK, N. Y. 


FISCHER POW E RS 


Voice Specialist. Teacher of the Art of Singing 
(Powers-Hoeck Suite. CARNEGIE HALL) 
New York, N. Y. 
*Mr. Powers sailed with his Summer Study Class in 
Europe May 8. Returns October 6. 
Applications to be sent to above address. 


VOICE CULTURE 
Thorough instruction in all branches of the Art 
of singing. ABLE ASSISTANTS. 
Summer Term: Special advantages to Teachers 
Suite 1013 CARNEGIE HALL, New York 
Telephone 1350 COLUMBUS 


Orchestra Concerts 
Oratorios 
and Song Recitals 


For all particulars, terms, dates, etc. 
address : 


HENRY WOLFSOHN 
131 East 17th St., New York 
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ST, PAUL TO HAVE THE LOVE STORY OF THE SCHUMANNS 
BRILLIANT SEASON Seren nae oo 


night 1 vember, 
corted him to the stairs of her home. Her 
Robert declared his love and was accepted 
She writes to him 

“When you gave me the first kiss, | 





NEW ORCHESTRA ENGAGES NOTED 
SOLOISTS AND PLANS MANY 
POPULAR CONCERTS. 


- thought I would faint | could not. see 
’ oule “Vy | hol ] 1] ] 
Numerous Applicants for Positions in New Organ- nd could si ely hold the candle with 
. : nt f af me oe 
ization but Few Accepted Thus Far—Instru- vhich | wal oO light the Way out 
mentalists to Come Over From Europe. In his journa ire a few words right 
‘ a idler le nam Chopin Clara's ey 
Sr. Paut, Minn., July 30—With com- cag gat ee ig seat ee 
mendable energy and thoroughness the blows: 1 \\ ( k ] id 0) h I pp tl) ror 
committee in charge of the programme 01 us daughter, and in January, 1836, he sent 
her back to Dresd li 
symphony concerts to be given next sea ' ack den. The two lovers cot 
: R rd spon icc, Loe titers were rOVOUS, COT 
son by the St. Paul Symphony Orchestra Bats Deke ws il of hor Vij 
* d d Gilad, 1) \ Ss Tull ¢ Nope Cc welll te 
has gone about its work, and what it has Dresden to see Clara, but Wieck heard of 
ready accomplished is remarkable, con this visit Phet were violent scenes 
, threats against hich the voune gi ' 
sidering the youth of the orchestra. : ul igaimst w ) the young girl ol 
a “A : ‘ : cle ntecn round hersell without letens 
This organization is stil! in the embry “greet rictle F r ie ' 
| 1] COUTS( \\ tTiIctl Orn Cll Ho 
onic stage, but yet a series of concerts 1s aaa folie aciliabl Often a 
. : , sete) Ctl ex< thnves L¢ ] ak 
announced that will make every musical a elon. sen emailed - thes nanlihel 
‘ P > ° poe 7 = Scll ( . LITA ) s ( ( Co) yiaa 
nerve in the city tingle. The St. Pau eparated ile asah ie .ecietaee Anal 
: “og . . : separ is a constant torture, 
Choral Club will combine forces with the be ae : 
1 especially tor Clara, who was crushed by 
orchestra in several concerts, when = such Te eer eer) ae } 
) a Nay” : " ner fathers violence She, however, d 
works as Berlioz’s Damnation de Faust clope d wonderfully a in artist \lendel 
‘I's “Messiah” will be rendere1 f+: Ne, sees cheng raageanae 
and Handel's Me iah W ll e renadae sohn, Ch pin ind ( ther great composers 


ind) planists appreciated, feted her and 


For the other symphony concerts Maud 
tre ited hey 2 they equal 


Powell, Olga Samaroff, Olive lremstad., 


Joseph Hollmann, Emilio de Gogorza an] During this trying time Schumann wrot 


the Minneapolis Apollo Club have been en » Nolte ‘@itkels he delkickiele 4nttes temeiis 
oO iti here ill be pu are : . 
ed. In addition, there will be a pol girl Wieck wa furious and demanded the 
return of Clara’s lettet In August of thr 


2aPp 
lar concert every Sunday and Tuesday 
t 


hroughout the season, from the beginning mis wear Clara aes: &. deel. comeaek 
of November til] the end ot March, Cx Schumann Wet present, she played his 
cepting on the dates reserved for the larger sonata. In it she expressed all the feel 
concerts. ings for him which she had to repress on 


count ot her father 





The executive com nittee is not yet rea ly 











to announce the name of the —— _*e Clara made a tour with her father, a 
master, but the members think they have continued triumphal journey. Wieck as a 
secured a good artist. He is at present on inet bn } ; . , 
a ° . , al LLOpe Hi Clara to Paris alone 
a vacation trip in Europe, and through him Schumann went to Vienna to prepa ; 
- y ‘ > ‘ ] 1 ‘ . yb “<< ) ” — - , : , . . .U ‘ . 
Mr. Emanuel = been able . a. he ROBERT AND CLARA SCHUMANN IN 1847 uitable future for his bride to he rheit 
or ree > i *TS "{ < "OK . . : > . ’ ] . 1 
a sone a iyers « m og . oe \ new book, which is of greatest intet Schumann was the centre of Clara’s life love grew more and more intense, they 
ght n verwise have had. solo , , ;, e all ; 4 ' 
a SES BOL ON i“ — est to all music lovers, has been issned as man and artist The two became great wer ull in | to each other The letter 


ination « ; “rege ne ; “1 
cellist and a French horn player wil friends. but old Wieck decided to send of this period are poetical in the extrem 





i teil sea le Caemany recently at Leipsic. Its title is “Clara ogee: ! 
— pope os ogg gle on il Co] : = , : his daughter to Dresden 1 study under \t last old Wieck ceased his unsueces 
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NEW YORK, SATURDAY, AUGUST 4, 1906. 


Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


In a recent issue of a certain musical 
sheet is an editorial paragraph from Paris, 
signed by the editor, in which he says that 
he was unable to obtain a French edition 
of Chopin when he called at a “large music 
store” on the Boulevard Haussmann, and 
that the clerk in this alleged music store 
had never heard of Chopin. First of all, 
there is no large music store on the Boule 
vard Haussmann, and second of all, French 
editions of Chopin can be bought from 


Enoch, on the Boulevard des _ Italiens. 
Looking for high-class music in the little 
piano stores along the Boulevard Hauss- 
mann is about as practical as looking for 
an edition of “Parsifal” in a Seventh ave- 
nue junkshop. A little learning is said to 
be a dangerous thing, but ignorance seek 
ing to pass itself as wisdom, disguised in 
a very thin coat of “bluff,” is apt to fail 


sooner or later. 





THE PARIS OPERA. 

From Paris comes the news that the 
musical world of the French capital is dis 
satisfied with the way in which the Grand 
Opera has been run during the tenure of 
its present director, M. Gailhard. 

According to the terms of his five-year 
contract, he was to have produced six en- 
tirely new operas, each long enough to fill 
an evening, and as many new short operas 
As “Le Monde Musical” 


says: “Even if a Wagner had arisen, his 


of one act each. 


works would have slept in a night of in- 
difference.” 

M. Gailhard’s term of office expires at 
the end of this year, and there is much 
opposition to a renewal of the state con 
tract with him, although the Paris Grand 
Opera is noted for its artistic successes 
In this country, where opera is a luxury as 
yet, we have done a trifle better than 
Paris, although not much, and we are very 
far behind a comparatively small city like 
Brussels, and even Monte Carlo is in ad 
vance of us in the production of new 
works. 

The advent of competition in the operatic 


MUSICAL AMERICA 


line offered by Mr. Hammerstein is apt to 
remedy this state of affairs, and there may 
yet be heard an opera by an American 
composer at one of the New York houses. 





THE LACK OF THOROUGHNESS. 

American musicians, and American music 
students more especially, have often been 
accused of lack of thoroughness in their 
studies, in their work and in their prepara- 
tions generally. Unfortunately, this charge 
is true to a great extent, although gradval 
ly the American is beginning to realize 
that in order to compete with the more 
persistent and studious foreigner, he and 
she 1nust devote more time, more labor and 
more thoroughness, not only to preparatory 
work, but to the results shown to the pub- 
lic. The time was, when the American 
student could go to some cheap teacher, 
probably incompetent, take a few lessons 
and then make his appearance in public. 
That was before the great influx of foreign 
artists, whose coming elevated our musical 
taste to such an extent that soon we real- 
ized that the native product was decidedly 
inferior to the imported. 

Then came a transition stage, during 
which the American student deserted the 
American teacher to a great extent and 
those who were able, went abroad to study. 
There they were forced to be thorough, 
for the European instructor insisted upon 
it; and so, when the American students 
returned to their homes, they inculcate 
some of their thoroughness into their 
friends. 

We are now passing through the third 
stage, where American teachers have come 
to realize that they too must be thorough. 
and that they too must insist upon the 
same thing in their pupils. Studying music 
twenty-five years ago in this country was 
far different from what it is to-day. Then 
the student skimmed lightly over the rudi 
ments of the art; now he must dig down 
deep to the very roots, to assimilate har 
mony, theory and all the other branches 
of music, until they are mastered absolute 
ly That 
lurope. 

What Europe cannot teach us, and what 


much we have learned from 


no teacher can teach, is the gift of tempera 
ment. The average American is an un 
emotional being, whose senses, because of 
the fashion to repress emotion, are to a 
certain extent deadened: That this should 
be the case is rather astonishing, in view 
of the fact that every American is of 
foreign descent, even though it goes back 
two or three hundred years. 

Given the thoroughness of the German, 
together with the emotionalism of the 
Latin races and the quickness of brain of 
the American, and we will yet produce a 
great musician, for while America can lay 
claim to some brilliant instrumentalists 
and vocalists, yet the really great musician 

in the sense of the word as it is used in 
connection with Mozart, Wagner or Bee- 
thoven, has not yet seen the light of day in 
this country That he will come is un 
coubted, and we will have to thank the 
example Europe has set us in thorough- 
tess, for him. 


A SUGGESTION. 
he opinion, expressed in the columns 
AMERICA, by Nemes 


that it would be a good thing for music in 


of MuUsSICAL Deszo 


\merica if there could be established hers 


a state-endowed institution similar to the 
Paris Conservatoire, is a good one, though 


here is no doubt that such 


impracticable 
an imstitution would be a great help to 
in this country, but its materializa 
tion can never coine to pass, for the sim 
pie reason that a state endowment would 
come under the head of paternalism, and 


as such, would be frowned upon by both 


he oTreat political parties 
[here is another view of this question. 
and one which is eminently practical. Mu 


] 


sical institutions like the New England 


Conservatory, the Chicago College of Mu- 


sic, Frank Damrosch’s recently organized 
college, and other similar organizations are 
doing a great work for American music. 
The fact that they are in opposition and 
rivals, is really beneficial, for, from honest 
1ivalry comes forth the best. There is one 
suggestion which might be made concern- 
ing the various musical colleges in the 
United States which would prove of benefit 
to them, and more especially to their 
numerous pupils. 

There should be one standard for all 
entrance examinations, and one standard 
for all requirements of graduation. The 
curricule of these various institutions 
should be similar, so that a pupil of one, 
could not say to a pupil of the other: “Oh, 
my college is much more severe in its 
‘xamination than yours and consequently, 
| know more than you do.” If the stand- 
ard in all institutions could be made alike 

and this should not be a difficult thing— 
the benefits accruing to the colleges would 
be tremendous, for the faith of the great 
public would be even stronger than it is 
at present. 

There is danger that our musical in- 
stitutions are turning out teachers whose 
learning is not too great, and to obviate 
any such thing, the course outlined here 
would prove most satisfactory. 

There is yet one other phase which 
might be taken up—the appointment of a 
body to represent all properly incorporated 
and established musical colleges, who could 
meet at certain stated intervals to discuss 
the requirements of students and to inter- 
change thoughts, and to advance the cause 
f music. It is true that all teachers hold 
innual meetings in nearly all the States of 
the Union, but these meetings are not any 
too practical, nor would they be of the 
same great scope as the congress outlined 
here. Men like’ Frank 
Ziegfeld, Ralph Flanders and others of like 


Damrosch, Dr. 


calibre, could get together and draft an 


outline of study for the would-be mu- 
sicians, and if we had such a standard once 
established, a diploma from any of the 
colleges would have a worth far greater 


than the diploma of to-day. 


PADEREWSKI’S COMING. 
As was forecast exclusively in last week’s 
MusicaL AMERICA, Paderewski will make 
an extended concert tour of this country 





next season. According to the news just 
at hand, he will play in one hundred re 
citals as well as in seven concerts in con- 
nection with the Boston Symphony Orches- 
tra. What piano he will play is as yet 
uncertain, although it is rumored that, like 
Rosenthal, he will use the Weber. 

The coming of Paderewski adds another 
to the list of great pianists who are to be 
With 


Paderewski, Lhevinne, Gabrilowitsch, Neit- 


heard in this country next season. 


zel, Saint-Saéns and others from abroad, 
we will certainly have our fill of good 
piano music. And _ yet, 
how tremendous is the first-class talent 


merely to show 


available, it may be said that Europe will 
contain, even after all these pianists have 
left, at least a dozen other great ones like 
Busoni, D’ Albert, Sickesz, Godowski, Car- 
reno and others. 

The list of native pianists booked for 
next season shows a tremendous prepon- 
derance in favor of women. 
Olga Samaroff, 


Bloomfield-Zeisler, Antoinette Szumowski. 


Chere are 


Augusta Cottlow, Fannie 


Mary Chase Wood and other women pian- 
istes who will tour this country But 
where is the male pianist of American 
birth ? 

\s has been asked before concerning the 
\merican man singer, why is it that women 
ire in the majority in this country in 
music? Is music a feminine art, or is it 
due to the fact that the more sensitive and 
refined nature of the woman takes more 
kindly to music than does the rugged, 


Whatever 


may be the cause, the fact remains that in 


brutal makeup of the man? 


music, in America at least, woman out 
numbers man numerically, and in many in- 


stances artistically. 
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PERSONALITIES. 


VICTOR CAPOUL 


Capoul.—The above likeness is a repro- 
duction of a photograph of Victor Capoul, 
the stage director of the Paris Grand Op- 
era taken last month. There is a possibility 
that he may come to America next season 
to stage the operas at the Manhattan Opera 
House. 

Sickesz.—Jan Sickesz, the noted Dutch 
pianist, is in Paris, the guest of Harold 
sauer. 


Sembrich.— Marcella Sembrich is in Ber- 
lin replenishing her wardrobe, depleted in 
the San Francisco fire. 


Harthan.—Dr. Hans Harthan, the noted 
Montreal musician, is passing the summer 
at Hotel Lamborn, Atlantic City. 


Elman.—A portrait of Mischa Elman is 
being painted by Solomon J. Solomon, R. 
A., and it will probably be shown at next 
year’s Royal Academy. 


Gadski.—Mme. Gadski has been engaged 
to sing the part of Elvira in the produc- 
tion of “Don Giovanni” at the Salzburg 
Mozart Festival, this month. 


Sylva.— Marguerite Sylva, the American 
singer and at present a member of the 
Opera Comique, Paris, recently, sang at 
Ostend and scored an unqualified success 


Breval.—Lucienne Breval, who did not 
make much of an impression in this coun 
try aS an opera singer, scored a tremendous 
success in Glick’s “Armide,” in London. 


Szumowska.— Antoinette Szumowska, 
who will make an extended concert tour 
during the coming season, will play if New 
York city for the first time in several 
years. 


Giraudet.—Alfred Giraudet, the famous 
vocal teacher, now on a visit in Paris, is 
coaching Joseph Sheehan for the forthcom 
ing production of “Mme. Butterfly” by 
Henry W. Savage. 


Walker.—Julian Walker, the noted 
basso, has been engaged to sing at Ocean 
Grove on August 1, with Mme. Nordica 
He is also booked with the Guido Chorus 
in Buffalo on December 18, and in Detroit 
on December 14. 


Sovereign.—Alice Sovereign, formerly a 
Pittsburg church singer, has been engaged 
by Loudon G. Charlton for a concert tour. 
Miss Sovereign possesses a beautiful con 
tralto voice and is expected to make a 
mark for herself in the musical world. 


Rogers.—Francis Rogers, the well 
known barytone, will take the place of 
David Bispham in the quartette which 
will present Grace Wassall’s Shakespearian 
cycle and other song cycles, such as “A 
Persian Garden,” “The Daisy Chain” and 
“Bequest.” The other members of the 
quartette will be Mme 
Mme. Katherine Fisk and Kelley Cole. 

Gabrilowitsch.—Ossip Gabrilowitsch, the 
famous pianist, who will make another 
tour of America next autumn, is at present 
at Glion, Switzerland, with his parents and 
young sister. His house is the rendezvous 
of noted artists, musicians and litterateurs, 
for his attractive personality have drawn 
to him many of the master minds in Eu 
rope. He has not yet decided upon a posi 
tive date for his departure for the United 
States. 

Paderewski.—Ignaz Paderewski has 
notified his manager, Charles A. Ellis, of 
Boston, that he will no longer travel in a 
private car. The pianist attributes his 
nervous breakdown of a year ago to the 
close confinement of a private car, from 
which he hurried to the concert hall, re- 
turning immediately after the recital was 
over. He feels that the life was too con 
fining for his health, and prefers the more 
democratic methad of the parlor car. 
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HORZOWSKI TO TOUR 
IN SOUTH AMERICA 


YOUTHFUL PRODIGY BOOKED FOR 
LONG TOURNEE OF LATIN 
AMERICAN LANDS. 


Budget of Interesting News From Milan—Success 
of the Exposition—An American Singer’s Tri- 
umphs. 

MiLan, July 30.—At the Milan Exposi- 
tion the classical concerts given there at 
nights in the beautiful Festival Hall are 
proving to be a great attraction. The or 
chestra conducted by Maestro Ugo Tans! 
always plays interesting and well-selected 
programmes and often soli are given by 
distinguished artists. Among eminent vis 
itors to the Milan Exhibition so far hav« 
been their Majesties, the King and Queen 
of Italy, the Dowager Queen Margherita, 
the King of the Belgians, King of Rou 
mania, Duke and Duchess of Aosta, Prin 
cess Laetizia, the Viceroy of China and 
suite of thirty people. The Lord Mayor of 
London came officially, and expected now 
are Mayor McClellan of New York and 
perhaps Emperor William of Germany. 

Horzowski, the little musical prodigy, 
sailed last Thursday from Genoa for 
tournée in South America, that important 
engagement having been the direct result 
of his remarkable success in Italy, more 
especially in Milan, the noted impresari, 
Bernabei and Ducci, of this city, having 
made a contract to pay the little pianist 
the sum of at least 100,000 francs for the 
tournée. Horzowski accompanied by his 
mother, little sister and a secretary, oc- 
cupied a suite of three staterooms on board 
the Argentine in which a handsome piano 
forte is not wanting. Recently during 
Queen Margherita’s visit to Milan, Hor 
zowski had the honor of playing before that 
cultured and charming sovereign 


“Il sogno d’una notte d’autunno,” an 
autumn night’s dream by Gabriel d’An 
nunzio and “Monna Vanna” by Maeter 
linck have inspired two musicians. The 


d’Annunzian poem is being set to music 
by Torre Alfino and will be performed 
next season at the Opéra Comique, Paris 
Maeterlinck’s beautiful comedy set to music 
by I. Fevrier is to be given at the Theatre 
de la Monnaie in Brussels. 

Luigi Mancinelli has reduced his opera 
“Francesca da Rimini” into one act, and 
hopes to have it produced at La Scala next 
season. Talking about operatic affairs, in- 
terest is taken over here but in quite a dis 
passionate way, regarding the two rival 
companies formed by Heinrich Conried and 
by Oscar Hammerstein. Mr. Conried is 
collecting rather a beauty show, having “La 
belle Cavalieri” Moreno and_ Geraldine 
Farrar, all three, besides being lyric stars, 
have decided claims to beauty as well. 

I see some very good names among the 
Italian artists of Hammerstein’s company 
If Conried has Caruso of the golden voice, 
Hammerstein has secured in the lyric tenor 
Bonet a true exponent of the real “bel 
canto Italiano.” Of some of the other 
Italian artists | would say that though un 
doubtedly they have been an honor to 
Italian art, it would have been desirable 
had some of these same artists been pre- 
sented to the American public some years 
ago, for true it is a pity and pity ‘tis ‘tis 
true, that often as the name gets bigger, 
the voice gets smaller. 

In Madam Elenore Cisneros, Americans 
can welcome one of their own country- 
women and judge what Italian training has 
done for her. 

The report that Enrichetta Duse, only 
daughter of the great actress, was engaged 
to be married to Adolfo Orvieto, a clever 
young writer and editor, has been denied 
by Mme. Duse herself. It may not be gen 
erally known that Mme. Duse, for reasons 
of her own, wished her daughter never to 
attend and witness her acting 

Rosalind Billing is the name of an Amer 
ican who made a successful début in opera 
this spring at Chiari, near Milan, singing 
the part of Mimi in “La Boheme,” a suc 
cess that must be taken for granted, Miss 
Billing having a fine voice and the careful 
training of over a year of Maestro Vidal 


\. M. E 





Enjoyable Musicale in Scranton. 


SCRANTON, Pa., July 30—An enjoyabl 
musicale was recently given at the home 
of Mr. and Mrs. Reese T. Jones Cheir 
daughter Tydvil, the popular soprano, was 
heard in several numbers, and Helen Piet 


son, and Via, Dyfed and Myfyr Jon 
sang. 
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FINE PARK MUSIC 
IN PHILADELPHIA 


Adam Jakob’s Work With His Munici- 
pal Band Eliciting Much 
Praise. 
PHILADELPHIA, July 30—The following 
programme of music given Thursday last 
at Belmont Mansion by the Municipal 
Band, under the direction of Adam Jakob 


ADAM JAKOB 


attests the high standards aimed at by 


these capable musicians: 
AFTERNOON. 

Overture—"' Italiana in Algeria’”’ 

Introduction to “ Parsifal”’ 

a)’ Water Music”’ 

b) “Cocoanut Dance” 

sallet Music from ‘*The Prophet’ 

Potpourri—'Offenbachiana”’ 

Movement from the “Moonlight Sonata”’ 

W altz—"‘Vienna Blood” 

Melodies from “The Belle of New York”’ 
EVENING—FROM HANDEL TO WAGNER. 
“Hallelujah Chorus” Handel 
Allegro from the “Military Symphony” Haydn 
Aria from “Titus” Mozart 
Cornet solo—Song—"' Adelaide” Beethoven 
Soloist—Richard Bodammer. 

Ballet Music from *“‘Rosamunde” 

(a) “Spring Song” 

(b) ““Tratimerei’’ 

Waltz—" Wine, Woman and Song”’ 

Overture—"Tannhiduser” ‘ 
“Star Spangled Banner.’ 


Rossini 
Wagner 
Sullivan 
Herman 
Meyerbeer 
Conradi 
Beethoven 
Strauss 


. Schubert 
Mendelssohn 
Schumann 
Strauss 


The attendance, as usual, was large and 
intelligently appreciative. The interpreta 
tion throughout was sympathetic and illu 
minating, and it was evident that Jakob 
possesses to a marked degree.the faculty 
so essential to a bandmaster of communi 
cating his own enthusiasm to the musicians 
under his direction 

The Fairmount Park Band was 
ized in 1898, all members being Phila 


organ 


delphians Previous to this, the music 
given in Fairmount Park was of a medio 
cre character. The mistaken policy ol 


awarding contracts to the lowest bidder 
had been in force, and the appropriations 
had been divided among several organiza 
tions with the result that whilst there were 
more concerts, none of them were worth 
hearing 

When it was determined to place the di 
rection of the music entirely in the hands 
of Adam Jakob a change was_ speedily 
effected. He had been known as a man of 
high. personal character, and admired for 
his professional achievments. Born at 
Gossengruen, Bohemia in 1854, he came to 
this country in 1871 After being con- 
nected with several prominent orchestras 
as a violinist, he became leader of the or 


chestra_ at the Walnut Street Theatre, 
afterwards taking charge of the Park 
Cheatre Orchestra He is now musical 
director of the Garrick Theatre and choir 
master of Our Lady of Mercy Roman 


Catholic Church 


Fine Spokane Musicale. 
Wasu., July 30.—The closing 


recital of the Spokan 


SPOKANI 
Conservatory 
\Mlusic, of which Frat Mueller is the di 
rector, attracted an audience of 400 peo 
ple, who liberally applauded the excellent 
programme 
(ood 
7 


provided 
techmque, fine tone and correct 
phrasing marked the efforts of the young 
players throughout Eva Pearson's ren 
dering of Chopin’s “Fantasie Impromptu” 
deserves special mention. Of the vocalists 
Lucretia Hall and Mrs. M. D. Hall distin 
ished themselves by their finish of styl 
Bernberg’s “Nympl nd Fauns” and 


{ wen s ; SW ws, respectively 





Kerker 


Wagner 
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ing reduction in quality. 


ever before. 


does not stand to reason. 


than now. 


factory in order to keep pace with the demand. 
q Of one thing the public may be assured: There will 
be no sacrifice of the quality of the Weber Piano in 


order 


@ Manufacturing conditions in the piano industryto-day are 
such that prices can not be reduced without a correspond- 
Yet there S€CWMS lo be a tend- 


the making of a high-grade piano were never higher 


@ Contrary to the policy of certain other manufacturers 
(whose names in the past have stood for the best) is the 
policy of Tue Werner Piano Company. T7he 
selling to-day for more than ever in its history. 
it has been necessary to double the output of the Weber 


to meet price competition. 
Weber will be advanced when necessary. 


ency even among high-grade manufacturers to put on the 
market pianos bearing their name at lower prices than 


q@ That thiscan be done without a lowering of standards 
It is well known that labor 
costs more, and practically all the materials that go into 











Weber ts 
And yet 


lhe prices of the 








THE WEBER 


362 FIFTH 
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AEOLIAN HALL 


EON ES NEON EN ENN 


EXCITING CONTEST 
FOR WINONA LAKE 


Many Societies to Sing for Prizes 


Offered in a National 
Competition. 

Winona Lake, INb., July 31.—On Aug 
10 the national choral contest is to be held 
at Winona. a morning, an 
afternoon and an evening session. Chor- 
uses from Marion, Hammond and Winona 


Lake, Ind... 
Evanston, IIL, and Lima, Bluffton and Ven 
Wert, cei have entered the lists. 

The first number on the programme will 
be a mixed chorus for not fewer than fifty 
voices. The prize in this contest is $500 
in gold. The next number will be Pro 
“Spartan Heroes,” for a _ male 
chorus of thirty voices, the prize being 
$300 \ women’s chorus of twenty-five 
voices will compete for the $200 prize, for 
which “Sweetest May,” by Mrs. D. O 
evans, sung. A prize of $100 will 
be given for a part song, “Twilight,” by 
Protheroe In addition there will be small 
er prizes for soprano, alto, tenor and bass 


olos and duets and for the best-rendered 


1 


There will be 


Chicago, Ravenswood = and 


there e's 


will be 


mano Ss ) 
r. P. Willams of Newcastle, Pa., will 
be conductor of the day and the adjudica 
tors of music will be Dr, Daniel Protheroe 
of Milwaukee and Prof. J. Powell Jones 
of Cleveland. Dr. Protheroe is a Welsh 
\merican, known far and wide for his 
ability as a director and « IM po 


Moritz Wirth, of Le psi ne ist pub 
hed a brochure of eighty page which 
ns t new scen Wagener rote 

t full on T tor ‘Die G dam 
ng It is called “M n 

\ tuture ISSLK will ! 
t tl W di 

\ He Wirtl 


DAVID BISPHAM 


PIANO COMPANY 


AVENUE, 





NEAR 
NEW YORK 


STREET 


341TH 


ENED ENED ENED EOE) 














= 

Giggs—“Have you heard my daughter 
sing ?” 

Wiggs—"“No, | haven't had the pleas 
ure.’ 

Giggs—“Well, come out and sit on out 
porch some evening.” 

Wiggs (who dishkes amateur singing) 
“I’m afraid T can't.” 

Giges—“Oh, yes, you can. My daughter 
is in Paris.”"—Cleveland “Plain Dealer.” 

** * 


“You have a fine piano,” said the mu 


ician 
“Ves.” answered Mr. Cumrox; “it’s a 
do articl When | hear what it can 
tand without bein’ warped or fractured, | 
feel that | my money's worth.’—Wash 
wton “Stal 
' * * 
Philom i t Mr. S ter a beau 
i vt 1C¢ 
Virginia Yi It 1 t | vi to 
to him game.” 
* * * 
“Tl can’t understand how you find Wag 
‘You e, my 1 Wagener enthusi 
h enra] ed whi 
t 1 | yg it ‘ 
pee 
* * * 
Mr. City | being entertan 
is rur 
Do you play ‘Wh the Cow 
\re in ( I Milkyweigh 
| he « ed; “I 
e dog Hat 
“V\ ' 


Loudon G. Charlton 


Manager, Carnegie Hall, New York 
EVERETT PIANO VSED 








10 
will make several appearances in the Sun- 
WOLFSOHN A il concerts at the Metropolitan Opera 
j ig will continue his con 
cert tour which will this season include a 


long trip along the Pacific Coast, atter 

NOTED ARTISTS | TO TOUR UNDER which he pe agho Nigar aonek to 

: a had at re also pending for g amp s 
WELL-KNOWN IMPRESARIO’S 


pearance in the Metropolitan Opera House 


MANAGEMENT. with Director Conried’s company in a lim- 
a ited number of performances. 
Emma Eames, Mme. Schumann-Heink, Louise Hugo Heermann, the famous violinist, 


: | — — na oe .. » - ; . ° 

Homer, Burgstaller and Campanari toAppearin who will return as I rofessor of the \ iolin 
Concert— Rosenthal to Play One Hundred Times. lepa irtment of the Chicago College of Mu 

H Wolfsohn. the well-known im sic, will make an Eastern tour during the 
Clry QLTSOu, Ll Cli-K 


. . winter 
presario, who has just returned to New \lovs Burestaller, of the Metropolitan 
York from leu ype, Maces the following Ope ra HLlouse, will give a number of con 
‘nteresting announcement concerning his certs before his contract with the opera 


= ] 


company begins, and will make short tours 


plans for the commg season ' on a 
Emma Eames whose concert tour last curing the winter, — 
winter proved such a marvellous success, Mr. Wolfsohn’s list of American artists 
will devote the months of December and has not been surpassed at any time It in 
March to concertizing, spending the inter ludes Bessie Abott, ot the Meropolitan, 
vening time in New York singing with Lillian Blauvelt, Mrs. Corinne Rider Kel 
the Metropolitan Opera Company Sey, Laura ( ombs, Susan Metcalie, \da 
Madame Schumann-Heink who is now Chambers, Janet Spence r, Gertrude Stein, 
singing in Bayreuth will return in Septem Edward Johnson, Daniel Beddoe, Emilio 
ber and begin a tour of eighty concerts on Ve Gogorza, Herbert Witherspoon, Gwi 
October “i Her tour will extend to the lym Mile s. Fannie Bloomfield-Zeisler, [edna 

Pacific Coast and on her return in Febru Richolson and Rosa Zamels, 


ary she will sing a number of times at the 


Metroy lit in Opera House These will b “MADAM BUTTERFLY” TO 


thea ’ eT hT - ‘eS ’ hil \| 
the onl y Opera appearance mm which a “ 
lame Schumann-Heink will be heard. Het OPEN IN WASHING TON 
recital in Carnegie Hall will be one of the 
Nes "Yor! events of the early season Ml Three Sopranos Engaged by Mr. Savage 

CW OTK we s9 

3 el a ole of Puccini’s 

Moriz Rosenthal, the “Giant of the Key for Title R 
board” will give one hundred concerts, be New Opera. 
ginning in Carnegie Hall, New York, an the Puccini's “Madam Butterfly” in English, 
irs t of No ber 1umber of ap ee eet : 
oo © ee . ree one under Henry W. Savage's direction, will 


1 


pearances will also be made with the Bos 
ton Symphony and New York Symphony 
Orchestras 


Alexander Petschnikoff, — the Russian 
violinist, surnamed the “Poet of the Vio 
in,” will arrive about the middle of Ni 
vember and will be heard with the leadine 

orchestral a tions as well as in a large 
‘ 7 1 , . 
number of recitals In many ot the latte 
he will hay the assistance of Madam« 
~ ‘peta gigi daa ; é _ 
Petschnikoff, herself a violiniste of high 
iltainments, duets t be a special reature 
. | 


Madame Louise Homer, of the Metro 


politan Opera Company, 1s booked for 
series of concerts before th beginning Ol 
the opera season at tl \letropolitan 
\mong the wagements are appearances 
ith the Boston, Chicago, Minneapolis anc 


St. Paul Symphony Orchestras and a num 
ber of recitals in Western cities 
\ warm welcome will await Joseph 


Hollman, the ‘cellist. who made such a 

an ee: - mre . 

phenomenal success last year when assist 

ing Madame Emma Eames in her concert 
ce : 

ur H vw return the beginning of 

December and it is now arranged that he 





| 
Charles Anth ony PUCCINI AND ELZA SZAMOSY 


. : have its first production on October 15 at 
Pianist and Teacher the Columbia Theatre, Washington The 


ADDRESS three “Butterflies” will be Adelaide Nor 

wood, Elza Szamosy and Eloise Amalie 

L H. MUDGETT, / Symphony Hall, Boston Janssen. The cast will also include Fran 
cis McClennan, Joseph Sheehan, Harriet 
ADDRESS Behnee, Estelle Bloomfield, Mme. Ray V1 

ni q 10 vien, Thomas Davis Richards and Winfred 
J. Armour Galloway | Goff. Walter Rothwell and Albert Feith 


1 


will be the conductors, with an orchestra 
f sixty-five musicians 





SOPRANO ee Spr. _ George Marion, who recently returned 
from abroad, will have entire charge of 

Se NEW YORK the stage production of “Madam _ Butter 
fly” as well as of the other works that 

WILLIAM H. SHERWOOD Mir. Savage will present. during the com 


at CHAUTAUQUA, N. Y. July 7th to August 18th. | '!'S 
Private Lesson and Interpretation Classes. ry 


ie Leipsic Opera will open the c sae 


s . 
Sherwood Music School <:,» Momesinces “Gerwunsen 
Heirat” Mi irr hicl ill | 


eirat’ (Forced iage), which will be 
Fine Arts Bidg., Chicago. Opes throughout the summer. 
Address : L. Humphrey, Fine Arts Bidg., Chicago. 


Voice training and Artistic Singing 
, 6201 Walnut Street 
PITTSBURGH, PA. 


oklet to any address upon application 


i) TRUAX 5525 
o Management, ADDISON F. ANDREWS 


33 West 24th Street, New York 
PIANIST 


§ Mildenberg =*,tiavesie it tenor 


No. 1 Ave. Carnot, . - Paris, France. 


NEW YORK COLLEGE)OF MUSIC «25%. 


, “Directors: CARL HEIN, we hahaa ah fd FRAEMCHE 
Private instruc tion in Piano, Singing, Violin, ‘Cello and all branches of music, by a faculty 
unsurpasse | for its excellence SPECIAL DEPARTMENT FOR BEGINNERS, All instru 


mental and vocal students receive free instruction in harmony, counterpoint, vocal sight 


novelty of the s son 





Amu | <va> 


reading, ensemble playing and free admission to concerts, lectures, ete., etc 


STUDENTS RECEIVED DAILY CATALOGUE SENT ON APPLICATION 
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How Music ts Brought i into East Side Homes 





In New York’s East Side slum district— - that comparatively few will be able 
to be exact, at Nos. 53 and 55 East Third ¢o earn their living by it. These few we 
tai Te ded mean to help. But the great majority ot 
street—is a large, old-fashioned house children do not hope to live by music 
which served admirably as the residence of They come to us joyfully and faithfully, 
one of New York's leading families, de — 1use they and their parents want music 
cades ago. To-day it is the centre of a the home.” 
musical activity, unique in purpose and "te the piano department there are 150 
method. It is the home of the Society of — pupils, while the violin department has 100 
the Music School Settlement, an institu students. Then there is Emilie Wagner s 
tion affording the means of musical edu junior orchestra class of seventeen mem- 
cation to youngsters whose erstwhile near bers. As to its working basis, the Settle 
est approach to the best in the art of har ment trices to give the best of musical in 
monies was the automatic “runs” of a_ struction at the lowest figures. Instruction 
street hurdy-gurdy. is given at 40 cents an hour, half-hour les e 


Remarkable results have come from the sons at 20 cents, quarter-hour lessons at 


work done in this old building since the 10 


society began its work there twelve years for 5 cents a half-hour. Pupil teachers 
ago. East Side residents, ranging in age are paid 50 cents an hour. Their aver 
from seven to twenty years apply them age age is 18. Fifteen teachers volunteer 
selves assiduously to the study of various. their services, and eleven professional 
branches of music—not because it is pur- teachers are engaged. 


posed that they shall some day become 


artists to enchant the music-loving public, time 
but that the refining influences of the art social clubs for the pupil teachers, parents 
may bring into their lives the order and and 1m 
delicacy of which Ruskin spoke. In this hold upon families of the pupils, and, in 
connection Mrs. Howard Mansfield, the addition, the thorough teaching of a pro 


president, says: fession always in demand. ‘This can be 
“There is a misunderstanding of our better understood when one has seen pu 
aims in the minds of many. Some think  pils make a fifteen-minute lesson the ex 
that we labor under the delusion that all cuse for a three hours’ stay at the school, 
of our children will one day shine as stars. working in the little rear garden or listen 
Far from it. While we know that every ing to stories told by some kind soul off im 
child who comes to us loves music, we a corner of the concert hall } 


Four resident workers devote all their 


cents. A practice piano may be used 


to the young students, and there are 


friends, summer outings, a_ friendly 








COCHEMS TWINS TO ROBERT L. THOMAE DROWNS. 


SING IN POLITICS Meets Death at Atlantic City in Heroic 4 


Musicians to Assist Their Brother Gain 
Nomination for 


( 


y - Ph 

Congress. 
tne 
MILWAUKEE, July 31.—Senator La Fol thin 
lette’s primary election law is causing \tl 
some queer election contests, particularly gon 
ing 


in the primaries. In the spring the con 


Attempt to Save Daughter. 


‘AMDEN, N. J., July 28—Robert L 
mae, for many years connected with 


Victor Talking Machine Company, ot 


city, met his death last Saturday al 


antic City, where he and his family had 


for the day for the purpose of look 


up summer accommodations 


While bathing in the surf, his thirteen 


ditions which it developed made it pos sett 
gy , , year-old daughter got beyond her depth 
sible for Sherbie Becker, the boy Alder Mr. Thomae attempted vainly to save het 
man, so to surprise the people of the city Both lives were lost, and in the presen 
° . . 1, her ] . levioht 
by the unique campaign he made that they of Mrs. Thomae and her other daus ‘ 
: pie he bodies were taken to Fanwood, N 
voted him into: office. He has a rival now, Uhe Misigcntc meer ' pt ee 
' Da Hy i “cl where the funeral took place on July 24. 
owever, for enry . Cochems, a La Mr. Thomae was a man with hosts of 
l‘ollette supporter, who wants Congress friends, who deeply deplore his untime! 
man Stafford’s seat in the House of Rep end. He was well and favorably k1 vino 
. he 1< ce circles ot nl) oft mer 
resentatives, proposes to emulate the thn bu ane . wate ” _— Key , ' in e 
Beck ficht but also of foreign countries, where he had 
»CCKE zn ] . } 
~ r & : done special work for his c MmMpany 
Cochems is only a year older than a Oe 
ecker, and he has a reputation of Na The Festhalle which is to be erected at 
tional extent as a_ football player and lrankfort for the competitions of German 
strong man He has two brothers. twins. vocal societies will be the largest music hall 
. = ° ‘ ‘cs or hie ry 1] ] 1 ~ < < 
Carl and Eddie, both like himself good ™ _ world | here will be 25,000 seat 
, ¥ and room on the stage for 4,0 singers 
football players, and | sicians . a aie r ; 
I . , d both musician The cost of the build ng will be about $1, 


Carl Cochems, a music teacher of 


00,000, It was at the Katser’s suggestion 


Pheenix, Arizona, is on his way to Europe that it was planned. A few weeks after he 


to fill an operatic engagement, and has 
decided to stop nere until September 1 to 


} 
‘ 


had expressed his wish, Dr. Adickes, the 
mayor of Frankfort, said to the city 
. fathers: “Gentlemen, I have already signed 
help his brother down Stafford. He will the | 
go on the platform every time Henry is peri 


documents which will make the im 
al desire an accomplished fact.” Ch 


address a meeting and sing for the Festhalle will also be used for various as 


tarmers or the city people, as the case semblies and expositions ; in the matter ‘of 


may be Eddie, who is blessed with a art exhibitions. in particular, Frankfort in 
ohne barytone voice, will help ( arl, and ten le to compete he reafte r for supremac 
the two will be assisted by W Ie with Mrnicl 


MeRae, a Waukesha amateur of local 
fame The song which will be rendered | 


will be written by Eddie Cochems, the 
music arranged by Carl, and the tonics, RICHARD 
or > “se r be li ical Eddie 


course, will politi has 
a reputation as a wit as well as a musi 
cian and football player and a lawver. 
so the combination is exnected to draw 
great crowds to the Cochems meetings 


Pianist and Teacher 
STEINERT HALL, BOSTON 
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Address J. E.Francke 
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Phone: 2¥45L, Morningside 
\ U 267 WEST 113th STREET 


ELIZABETH 


NEW YORK 


AUTHORIZED REPRESENTATIVE OF 


GL ARK SLE SBRIGLIA = FERGUSSON 
PARIS BERLIN 
Ib HT 10 BA oe Seas 
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rrerrew 


The Greatest American Mezzo-Soprano 


RECITALS, ORATORIO, CONCERT 
REENGAGLD, WURCESTER FESTIVAL, 1906 
Addresses 154 West I4ist Street 
Phresme 863 R Morningsid 
and HAENSEL & JONES, 542 5th Ave., New York City 
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NEW FESTIVAL PLANNED Nicode: Another Rising Composer PARIS GRITICIZES ITS 
FM CARTER EOVOLAINES Ux" “otis Nicod i restaps beat toown OPERATIC DIRECTOR 


to the musical world for his 





Daggers ode “Das eer,” for solo ale ~hor — : A 
SCHEDULED FOR TWO DAYS NEXT , : . “i y 1 : | n 7 f i | hi ct t FRENCH CAPITAL DECLARES THAT 
; orchestra and organ, and for his lates ain Si : : 

: = >. = 4 os ¥ N 4 : 7 > 4 : - f : 
ieaieeas foe salah work, “Gloria,” “ein Sturm und Sonnen Rain yaaa , 
; ? lied,” a symphony requiring a whole even- 7 panicacem ais 
ing for its performance and introducing a 


F a Contract, Which Expires with the Year, Not Ful 
chorus in the last movement. But not only 


Parry’s ‘‘Blest Pair of Sirens’’ and Dr. H. J. 
filled—Even a Wagner Would Have Been 


Edwards’ New Oratorio ‘‘The Risen Lord”’ to 


4 she anv ‘r compositions, 
to be Sung en the Second Day. has he published m uly other compositi iiared, 
_ but as a concert director in Dresden he . 
. ~ a he ™ ’ . A as ] ; i 
EXETER, Eng., Aug. I.- Che number ot has deservedly won repute for his reorgani | ARIS, \ug | \s the term ot olhece of 


music festivals held in the North and the ation of the musical life of one of the he Director of the Opera, \l. Gailhard,. ts 


Midlands as compared with similar gather- largest German cities ’ ,; to end December 31, next, Paris is eritici 
at inet of Nicodé was born on August 12, 1853, 1n t] ae eet 
; » SO as been a subject ¢ . . . - ne the way.vin which he has carried o 
ings in tn os 5 ™ : : Fersitz, near Posen. His father soon afte A hs fe , , a ~s ' | 

7 . ‘ners are . ontract ma ith the State in 19 
comment for some time. Southerners are lost his estate there and moved to Berlin. eC made w he in 1go 
1 - -_ , . = Inasmuch a ho new work Of any import 
always charged with a lack of activity and where he supported the family by giving a 7 elias igs pote coe aauinal 
- ‘ ¥ . or ’ : 7 co tlas ¢ 1 VIVe cClYy C4 () ‘, 
energy, but now an awakening may be violin lessons. 1 he son’s unusual talent three are promised for next autumn, “Ari 
‘ape : ; , began to show itself at an early age and < ee Sane cto Ge Oats" 
said to be evident. Ixeter announces a " ver : ane, of Massenet;: Rhamses,” of Paul 
on its development was carefully guided by Vidal nd “I ‘gaa \1 
. S Bea cthess . . . . ° " . ral, ini a oret, an act \ 
two days’ festival, to be held in the Vu the father. In 1869 the boy entered the \ reman? | . ie 7 l 
. ’ " , ° : rT . . aAl\ { urthnermore, Aanotviel vertorm 
toria Hall on November 27 and 28. Jhe Neue Akademie der Tonkunst, where in Pai . “Thamara” | ~ lon ” Pies 
. . . . ‘ ® ~~) - 4 ‘ » ¢ . . snlla ne. cll’ Vv tied haba, wy a Sl TU 
festival is not to be competitive, but is to Theodor Kullak he had an excellent teach dea: “bad teen dedonead 


er. At the conclusion of his studies there 
cia ie mae he was able to appear before the public as 
Sheffield, Birmingham, and other similar, gnished pianist and thorough musician in 


\dmitting that this programme will b 


followed out, this facet does not render the 





run rather on the lines laid down by Leeds, 




















events. The new venture purposes to start every respect. Not only did he quickly JEAN LOUIS NICODE a es Thes ee pa tebe ve 
its career with “Elijah.” make a place for himself among the leading that “the Fi saasd will aie take re avr niet 
\t the second concert Sir Hubert a bane of the German capital, but through with which — hr pl duced large choral of offices produce six unpublish l wor is ot 
Parry’s “Blest Pair of Sirens” and a new ‘5 extended concert tours his reputation vorks. Before that he had undertaken nt lrench compcsers, of three, four or five 
oratorio—called “The Risen Lord.” by Dr. spread all over the continent ‘onductorship of the Chemnitz Kapella, cts (wort ccupying a complete pet 
H. J. Edwards, of Barnstaple, are to be m.. was ni é long betore he was — to with which he succeed in defeating the formance). In addition, six other unpub 
the choral works, with an orchestral piece ago - ccome frst piano teacher at Royal Kapella of Dresden in a_ contest lished works of French composers of one, 
not yet selected. The third and final con the Royal Conservatory | there In this |‘rom that time on he became more and two or three acts (works only occupying a 
cert is to be devoted to Dvorak’s “Spectre’s scram he attained such eminence ~ nore the moving spirit in the progress Of part of thi performance). He must fur 
okie” sud « melansamanees programme ren through a disagreement _with ¢ 1¢ nusic in the Saxe n capital thermore give, during the period from Jan 
The chorus will be drawn from the Ora- ard of, directors a 0 the artistic value _As a composer Nicode has not been pro uary ft, toot, to December 31, 1906, three 
torio Society, the Exeter branch of the of two-plano work he saw fit to withdraw lific, believing firmly that it ts quality, hot large works of his own choice not given at 
Western Conlon Musica’ Gdciety. cad the 4 {TOM it, the well-known concert manager, quantity, that should lh« the aim of a crea the Opera, in three, four or five acts.” 
Barnstaple Musical Festival Society. Th <hgevmnon Wolff. made him the director ote tive genius. The list of his works closes Phe Director has been negligent in carry 
orchestra will be enlisted as far as possible the course of wok ws nic concerts he was with the opus number 34, but each compo Ing out the contract, as he has given not 
from the West of England, with some establishing in Dresden on the same lines ition shows infinite care in its construction — nearly th required number of works 
picked men from London. The conductors 5 those already given every season in Ber and fine finish His last great work, the The repertoire from 1901 to 1006 con 
will be Dr. Wood, organist of Exeter lin, Hamburg and Bremen This was a “Gloria” already referred to, was first pro firms and the experience of thirty vears 
athedeal ail Tie, 42.1 Wawarde ie te token of high confidence considering the luced on May 30, 1904, in Frankfort-on proves that production at the Opera does 
hoped that the festival may become a tri monopoly the Royal Kapella held of. or- Main, where it caused a sensation. It pi not assure the future of a work. no matte 
ennial event. , chestral concerts . tures the life and development of a prophet = jow deserving. and that only works havine 
a ee Until 1888 he held this position and then fighting for a great idea, but in vain. Cus previously acquired success can hope r ote ‘ 
London Season Ends. geting BE oak = an Rage cagg> 2 Page apa mo : remain viet rs future at thie r dy ra | | . 
= ! on | nd the prophet withdraws from the strug If there had been a Wagner amone th 
Lonvon, July 30—The opera season at In 1896 he organized the Nicodé Chorus, ele and lives alone for his ideals French composers of the last six years. he 
Covent Garden closed with a performance —- —— $e Fut ie "/ en certain ain snd: like “eee 
of “La Boheme.” Both artistically and : leep in a night of indifference.” pret a ; 
financially the season has been one of the \londe Musical.” oe | 


eee siege javeietaone fare FROM BEYOND THE SEAS 7 
ty two of which have been devoted to J LONDON rO HAVE 
the works of Wagner. 7a ah dies ? ; ¢ YEAR OF OPERA 














—— — — = ig toe new inventions shown was announces ome time ago th 
Jeanne iieiatiens s Holiday. recent musical exposition in Berlin” was \Mlessrs de Flers, de Cavaillet and Andre 

After a hard season’s work. Jeanne one by rau Antoinette Arntzen. a method \lessager bg mach an opera of \lfred Prolonged German Season Will Follow 

Pee Gels at Milken ood & tas of increasing the resonance: of the voie I Musset s “Le Chandelies Phe new Autumn Engagement of San 

I . t . I Man a ayn ane°, by inserting a film under the roof of the pera will be sung at the Opera Comique ws ’ 
y ay ay Se ee, ere mouth, making a sort of oun ing board Paris, during th coming season \I me — Company. 
passed at Alpine, on the Palisades wlalelons Lhe apparatus is intended for the use of Marguerite Carre will create the principa LONDON | July 30 | \rrangem« nts have 
friends : , > rators, officers, sea captains, ete., as wel ole wen concluded e San Carlo Opera 
for singers * * * Company ot Nay kW genuine company, 
- 2. sia en ; : . to give again ! tim sc m oof gran 
| ARMOUR GALLOWAY In an interesting article on Weber by Pe 500 oo uma,” th celeb ited “ rk of eam: tin Taities ot Comal Garden, = 
° + Gehrmann, printed in No. 18 of “Die Musik” tae ol “Ie Roi - ook el eid had Melba and Mme. Giachetti, it is reported, 
Voice Culture and the there is an invaluable extract from a letter . a it success at the Oper Ce saben have been specially engaged, and the com 
2 - e , 7 - ‘ » < ' ‘ ' ‘ " , . ’ } 1 
Art of Singing. oe that pathfinder to Kapellmeistet Pill. hak Oak te mnaic. Gil ie ‘erodased pany wi he strengthen i by the engas 
* raeger of Leipsic: There is no slow fi mS ‘] rheate ment of well-known artists from the lead 
16 I Kurfurstendamm movement in which there are not passages yong va 8 v ¥ e » — Ing opera hou in Italy 

; calling for a faster pace. There is no “* “ * lonnaie at Brussel The repertoire will be selected from th 
BERLIN, W. presto which does not on the contrary de a Se followine opera ‘Aida.’ “Andrea Che 
mand a retarding in various places, to pre Ludovic Breitner recently gave a con mer, “Boh * “Ballo in Maschera,” 





irmen,”’ Don Giovanni,” “Fedora,” 


JAN vent the impression from being spoiled cert at the Salle di Avriculteut Paris. ( 
( by precipitation When Richard Wagnet assisted by Mme. Félia Litvinne and by “Faust, “Gioconda,” ‘Lorelei.’ ‘Mefistofe 


wrote his essay “On Conducting,” on which — Saint-Saéns. Mme. Litvinne had to encore les” Madame Butterfly,” “Manon Les 
this same doctrine forms the central 1dea, “Ich grolle nicht.” from “Dichterliebe.” caut.’ “Rigoletto.” “To ig ind) “Travi 
there was a great Outery among the ped ; ta.” 

: ¢ + ; 


ants: but at present the whol musical he ( ! \" , tor oht weeks. Ix 

world (excepting the amusing academic elizabeth Muller-Osten. the noted inte 1s n October 4, and the conductor 
THE DUTCH PIANIST critics ) has accept d thre de ctrine of Web I pr ter of Japan . Mus ic, has been orate (J il be S Onl \lue1 rhe 

ind Wagner as the cardinal point in mu the Japanese Red Cro medal by the At if mclusion as m of German 








sachdensiaeinal sical expression panes Red Cross Societ in Lokio, in pera will begin which will continue al 


BARYTONE interests of that societ aa 
—— Oratorio an | Song Recitals ——— Se SP Ee ee 
anagement Henry Wolfsohn P el ' —— es 
wattitmatvakonte ey | [505% | RUDOLPH ARONSON | (25°22 


New York, U.8. A. London, England. 


ROPE TOUR --- AMERICAN TOUR 
HAMLIN ~~ January to Concert Direction Internationale 


to January June 1907 
ADDRESS—HAENSEL & JONES, 542 Fifth Avenue, N. Y.. Exclusive Agents 4 ' lie 
dvance nd publicity arran ments mace ind 


4 Rue Tronchet, tours booked in the prit ‘ipal cities of Europ Piazza San Carlo 
PIANO SCHOOL | [ ‘terme: | fuimaistel nytt ties tien al 
19 W E EST 16TH STREET Season 1906-61907 for United States and Canada 
NEW YORK Ferensz Hegediis - - . 7 Violin Virt aoe 
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Leon Rennay - Barytone—Interpreter of Songs of the dlern French Scho 
Special Five Weeks’ Summer Session for Teachers and Others, Arthur Shattuck - : : American Piano Virtuos: 
commencing June 25, 146. Valuable special literature sent free. Maria Colloredo Soprano—From the principal Italian Opera Houses 
Mrs. A. M. VIRGIL, Director Rafacl Navas - Spanish Piano Virtuoss 
Paris Chambers Cornet Virtuos Ki worm | by Joachim, M issenet, Jean de Reszk 
SA Bemberg, Thomé, Cowen, Safonolf, et 
Beginning November 1906, 3 For Terms and Dates apply to 


Rudolph Aronson, Concert Direction Internationale, 
31 West 3ist Street, - - New York 


EUROPEAN REPRESENTATIVI 





HEGE DUS 


Ts vi RTUOSO: b- Great Hubay’ s Tribute to Hegedus. 
“hie has tremendous tecinic, adder Oa tiery ungaran tetperament, And @ singing 

pow pet wy | KA gg oy EA ‘dates apply to RUDOLPH ARONSON iaenne M AESTRO LEONCAVALLO AND eran’ vee LYRIC ARTIST S 
Direction Internationale - 31 West 3ist St. - NEW YORK | United States and Canada, October and Nove 1906 
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DONALDA IN FIRST 
“FAUST” PRODUCTION 


YOUNG CANADIAN PRIMA DONNA 
MAY SING AT OPENING OF 
THE MANHATTAN. 


Mr. Hammerstein is Highly Pleased with His 
Newly Organized Chorus and Begins Re- 
hearsals—Many Americans Among the Mem- 
bers. 


The announcement made in the daily 
papers this week that Oscar Hammerstein 
had Mme. Pauline Donalda, the 
young who has so rapidly come 


to the forefront of 


engaged 
Canadian 
operatic sopranos, for 
the Manhattan Opera House, was no str- 
prise to the readers of MusIcaL AMERICA, 
as an announcement to that effect appeared 
in the columns of this paper several weeks 
ago. 

It is quite 
will be the 
of “Faust,” 
new opera house 


probable that Mme. Donalda 
Marguerite in the production 
with which Mr. Hammerstein’s 
will be opened on Novem- 
ber 19. Dalmores will appear as Faust 
while the roles of Valentine and ,Mephis- 
topheles will be assigned to Renaud and 
Edouard de Reszke, respectively. 

Mr. Hammerstein recently concluded the 
chorus of 


final test of candidates for the 

the Manhattan Opera Company, and on 
Monday the newly organized chorus was 
called for its first rehearsal. The impre- 
sario is convinced that he has gathered to 
gether as fine a lot of voices as it is possi- 
ble to obtain. There are few of the ac 
cepted candidates, if any, who have had 
stage experience, although all have trained 
voices and most of them have been gradu- 
ated from conservatories, while others 
have had experience in church choirs. As 
is usual, the sopranos outnumber the con- 
traltos, but in the male section the tenors 
predominate over the barytones and bassos, 
which is uncommon. There is a goodly 
proportion of Americans, and many for- 


nationalities are represented. 


ARTHUR CLAASSEN 
HONORED ABROAD 


Rising Young Italian Contralto Heard 
at Reception Given for Brooklyn 


clon 


Musician. 

PALERMO, Sicily, July 28—Prominent 
mong the visitors to Palermo this sum 
wr is Arthur Claassen, the well-known 
vocal instructor of Brooklyn, N. Y., who 
has been the recipient of many kindly at 
entions on the part of the musicians of 
this city. 

Signore and Signora Giuseppe Brucato 
recently gave a largely attended reception 

his honor, at which some of the finest 
cal artists presented a programme of rare 


nerit A feature of conspicuous interest 
was the playing of agroupof Mr. Claassen’s 
compositions for piano by Prof. Carlo 
Graffeo, of the Conservatory, who is most 
favorably impressed with them. — Sicilian 


mgs were sung by Maria Antoinetta Ac- 
chipiati, the soprano of most 
ble quality, and Teresa Campanella, 
whose voice is a contralto of unusual beau- 
ty and power and bids fair to place the 
young artiste in the front ranks of the 
l’s great singers; while Rosalia Cam 
| proved herself to be an excellently 
laniste Mr. Cl making 
Italian language. 


pr ssessor (¢ f a 


worl 
panella 
equipped { 
i special study of the 


adassen is 


SIGISMOND 


Louiss (RMSBY 


MUSICAL AMERICA 


ERNESTO CONSOLO, JOINS THE 
CHICAGO COLLEGE OF MUSIC 


NOTED MUSICIAN TO HEAD THE PIANO 


DE- 


PARTMENT OF GREAT 
INSTITUTION. 


The Chicago College of Music recently 
announced through MusicaL AMeErIcA, the 
fact that Hugo Heermann, the noted 
Frankfurt-on-Main violinist, had consented 
to become head of the violin department of 


that institution. But “to Aimy that hath 
shall be given,’ and now the college an- 
nounces that it has added to its faculty 


suutel exceptional] musician. 

In engaging Ernesto Consolo, it has se- 
cured the services of a pianist who is not 
only one of the most brilliant technicians 
of the present time, but is also one of the 
most thorough musicians and ablest teach- 
ers. Born in England, of Italian parents, 
his remarkable musical talent was mani- 
fested at an early age. When but a child, 
he was taken to Rome and placed under 
the instruction of the eminent Italian pi- 
anist, Sgambati. 

Consolo is by no means a 
the neglect of general culture. 
the Eternal City in 


musician to 
During the 
musi- 


years spent in 

c2l study, those subjects which make for a 
broad and general learning received their 
due share of attention, so much so, that 


when he began his career as a concert 
pianist he was a man of attainments, speak- 
ing four languages, Italian, French, English 
and German, fluently, and having an inti 
mate knowledge of literature and art as 
well. After the completion of his studies 
in Rome, he devoted considerable time to 
study with Anton Rubinstein, in Dresden, 
and with Carl Reinecke in Leipsic. 


In February, 1893, he made his début 
under the patronage of no less a_ person 
than Joseph Joachim. The veteran violin- 


ist had heard him, and had been so capti 


vated by his playing that he not only ar- 
ranged the concert for him, but assisted on 
the programme. The success scored wes 


next month Consolo gave 
this time with orchestra 
were enthusiastic 


immediate, The 
a second concert 


The public and press 


Since that time the pianist has gone from 
triumph to triumph, not alone in Berlin, 
but in all the other important cities of 


Petersburg, in Amsterdam, 
Brussels, London, 
and in the 


Germany, in St. 
The Hague, Rotterdam, 
the cities of Provincial England, 


LARGE CLASS IS GRADUATED. 


Good Showing Made by Pupils of Ces 
Moines Music School. 


Des Moines, July 30—The graduating 
class of the Highland Park College of 
Music this year is the largest ever gradu- 


ated from any school west of Chicago. Out 
of thirty-two students concluding the pre- 
scribed course in the college, twenty studied 
the piano under Prof. Frank Nagel. They 
are Lorena Popejoy, Dorothy Bolton, May- 
bel Reedy, Dorothy Odhe, Mabel Fraley, 
Lou KE. Mudge, Grace Foley, Alta May 
Meachum, Nellie Perley, Rosina Johnson, 
Virginia Burleigh, Mrs. W. B. MecGorrisk, 


Jessie Bechtol, Emma _ Byers, Gertrude 
Carr, Sara Cobacker, Grace Riddle, Frank 
Nagel, Ida Boda, Gladys Monroe, Elsie 


Hagermann. 

By reason of the large number of gradu- 
ates, the commencement exercises were 
held in three Each of the recitals 
proved interesting and showed the careful 
training of those who appeared. 


sections. 


SOPRANO 


M4 NAGEMENT 
GEO, W. STEWART, 
120 Tremont Street, Boston, Mass. 


Head of the Piano Department, New York Institute 
of Musical Art. 


Accepts a limited number of engagements. 
Address 


Appeared as Soloist Boston Festival Orchestra 


principal music centres of Italy. L[Every- 
where his exceptional technique is men- 
tioned and commented upon, but it is his 


high musicianship and his rare abilities as 
a poetic interpreter that win for him the 
unqualified and enthusiastic praise of his 
critics. 

Upon the occasion of his playing a “Con- 
cert Stiick” by Da Venezia, Consolo did 
such justice to the work that the composer 
thauked him publicly for the brilliant per- 
formance. The esteeem in which he is 
held in various cities may be gathered from 
the following press notices: 

Consolo has at his command a never failing 
technic. But heis above all, a musician. His suc- 
cess was of the most enthusiastic kind. He plays 
Chopin with truly Ww onderful intensity of expression. 
It was perfection.—*’ 7rzbune de Geneve” Geneva, 

Consolo placed the composer (Sgambati) in the 
best possible light. Both strength and delicacy in 
touch, unlimited technic, and brilliant interpretative 
power characterized his performance, so that after 
the first movement of the concerto heartiest ap- 
plause was his portion. 

—** Baden Blatt’’ Baden-Baden. 

By his fascinating playing this exceptional artist 
again carried the Bohemian public off its feet, His 
soulful interpretation and his faultless technic were 
admired when he was heard here last year, and now 
we can but reiterate our fullest admiration and high- 
est possible praise. We in nowise exaggerate 
when we say that this artist has place among the 
most eminent piano virtuosi of the world. 

“Hlas Naroda,” Prague. 


Consolo is not only an eminent virtuoso, but also, 
an artist, an individuality of the first rank, His in- 
terpretations are at once poetic and fascinating. 
He always will be remembered by us as standing 
among the very first of great pianists. 

—'* Weekblad voor Mustk’’ Amsterdam. 

Consolo is a mature, thoughtful, richly gifted 
artist, who has at command a dazzling technic, a 
faultlessly finished, and in the highest degree refined 
style in phrasing, and a tonethatis capable of great 
variation and modulation. He is to be praised for 
his vital, fresh tempi, which however never pass 
beyond the boundaries of the permissible. The 
sympathetic artist by his playing gave true esthetic 
enioyment of the highest kind. 

—** Petersburg Zeitung,” 

Mr. Consolo plays the piano beautifully; his 
technique, his fire and his feeling were combined in 
a perfect unity and he rightly made a great popular 
success.—" Pall Mall Gazette.’ London. 
in power from movement to 
movement of the Beethoven E-flat Concerto, dis- 
closed the high excellencies of his clear, technically 
clean and thoroughly musical playing which in his 
former concerts here won our sympathies, 

—** Be rliner Tage latt,”’ 


St. Petersburg. 


Consolo,who grew 





BRAHMS’S HOUSE TORN DOWN. 


Effects of the Composer to be Placed 
in New Quarters. 


VIENNA, house in the 
Karlsgasse in which Johannes Brahms last 


torn 


July 30—The 


has been 
building 


lived and in which he died 


down to make room for the 
of the 


of the 
sort of 


new 


Technische Hochschule. The house 
was guarded as a 
) museum by his housekeeper, the 
widow of the writer Truxa, has been de 
stroyed, but Frau Truxa has removed all 
his belongings to her new home in Késtler 


gasse, and has arranged them in two rooms 


master, which 


(they formerly occupied three) so that 
they may still be shown to the admirers 
of the composer, in this way pending the 


plans of the Brahms 
Miller von Aichholz is 


formulation of the 
Society, of which 
the head. 

The society is building a new Johannes 
Brahms House. With what care the new 
museum is to be arranged may be gathered 
from the fact that even the floors, 
ovens, etc., of the old Brahms house are 
being kept with a view to having them 
used in the construction of the new one 


rat oT Ss, 





August 4, 19006 














Franz Gaul, 


The author of many ballets, 1 
sixty-five. 


is dead in Vienna at the age of 
He acquired a great reputation in 1885 with 
a ballet “Valses Viennoises,” the music tor 
which was written or rather arranged by 
Joseph Bayer. Gaul wrote several ballets 
most of them in collaboration 

x * * 

Emil Christian Horneman,a Danish com 
born in 1841 in Copenhagen, died 
there a short time ago. His father, Jean 
Ole-Emil Horneman (1809-1870) made a 
great reputation for himself as author of 
popular melodies and especially the one en 
titled “The Valiant Soldier,” which had an 
enormous success. Christian Horneman 
followed in his father’s footsteps, but he 
wrote besides popular songs an “Ouverture 
Heroique, and other overtures and an 
opera “Aladin,” of which he wrote the 
libretto as well. This work was produceq 
in Copenhagen in 1888. 


GIFTED STUDENT HE 2ARD. 


pose r 


Jennie Quinn Gives Attractive Recital 
at Virgil Piano School. 


The recitals being given at the Virgil 
Piano School, 19 West 16th street, New 
York city, for the benefit of those attend 
‘ng the summer school for teachers con 
tinue to excite much interest 

The fourth in the series was given by 
Jennie Quinn, whose playing came as a 


listeners, for although but 
fifteen years of age she revealed a maturity 
of understanding and style that was not to 
he expected. Her renderings betokened in 
dividuality of conception and poetic feel 
ng, and her technique gave evidence of 
studious application. She was compelled 


urprise to her 


to repeat the Chopin Etude in G flat, which 
was played with much delicacy and grace. 
Other numbers on her programme were a 
prelude and fugue by Bach, Grieg’s “Tone 


Pictures,” Henselt’s “Si oiseau j’étais,” 
Joseffy’s arrangement of a minuet by Boc 
cherini, a Liszt Rhapsody and pieces by 
Moszkowski, Mendelssohn and Debussy. 


Washington Singer to Go Abroad. 





Wasuincton, D. C, Aug. | \. Wil 
bour Bache, barytone soloist of St. John’s 
Church choir, will leave for Europe in the 
fall to pursue his musical education 
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ENGAGEMENT. ts" OF 


SOUSA 


and his 


BAND 


Opening season of 1906 
at Casino Pier Theatre, 











Asbury Park, N. J., 
Saturday, August llth, afternoon and 
evening, under auspices of North As 


bury Engine & Hose Co. No. 4. 
Sixth annual engagement Willow 
Grove Park opens Sunday, August 12th, 
and continues for 23 days—Special and 
unique programs for each day. 
Western Penna Exposition, Pittsburg,P: 
(Ninth Successive Season) 
Sept. 17 to 22 inclusive 


FOOD FAIR, BOSTON, MASS. 
Oct lf to 27 inclusive 
Twenty-eighth Semi-Annual Tour, just 
ended, has covered 21] Concerts, in 189 
different cities with 14,943 miles of travel 
n 31 States of the Union. 
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CHICAGO MUSICAL COLLEGE 


FOUNDED 1867. 


| COLLEGE BUILDING, 202 MICHIGAN BOULEVARD, . . 


DR. F. ZIEGFELD, President. 
CHICAGO, ILLS. 





HENRY WOLFSOHN | 
131 East 17th Street, New York | 


‘Concert Barytone 
Voice Specialist. Teacher of the art of Singing. 
Phone 2940-J Columbus. 


Forty years of artistic achievement under the 
Founder and President, Dr. F. Ziegfeld, 
vigorous educational forces of Ame rica. 
Offers facilities unsurpassed in America or E urop. 
Iias the strongest faculty ever 


personal direction of its 


has made the Colle ge one ol the 


assembled ina ss ae of musical learning. 


Investigation will demonstrate the superiority of this institution 


BOARD OF MUSICAL DIRECTORS: 


Hugo Heermann Dr. Louis Falk Hans von Schiller 
Bernhard Listemann Herman Devries Felix Borowski 
Hart Conway, Director School of Acting 


All Branches of 


MUSIC 


RECENT ACQUISITIONS TO THE FACULTY 


HUGO HEERMANN, The world renowned Violinist and Instructor, of Germany 
ERNESTO _CONSOLO, The Eminent Italian Pianist 


PUPILS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE. 


STOJOWSKI 
TOWNSEND H. FELLOWS <<22=2'2o%x2= 


WINKLER 


PIANIST Tour now Booking 


Haensel & Jones 
WISSNER PIANO USED 542 Fifth Ave Wew York 











Ernesto Consolo 


Dr. F. Ziegfeld 
Mrs. 0. L. Fox 


William Castle 





SCHOOL of EXPRESSION 
Modern Languages. 


SCHOOL of ACTING, 
OPERA, 














August 4, 1906 


WASHINGTON TO HEAR 
FINE GHORAL WORKS 


COMMITTEE OF MR. WRIGHTSON’S 
SOCIETY DISCUSSES NEXT 
SEASON’S CONCERTS. 





MUSICAL AMERICA 


How Augusta Cottlow Set a Precedent Abroad 


She reminded me of a feminine edition 
of the hero in Rupert 
“Zal” who is a_ pianist of wonderful 
f Polish 


a girl, in figure and in age, 


Hughes's novel 


attainments, and_ oft descent 
She is only 
with wonderful brown eyes, and a mass oO! 


coal-black hair, surmounting a finely chis- 


talent?” I asked, for I was undecided as 
to her nationality—her dark eyes and hair 
denoting southern blood. 

“My mother’s brother was intensely mu 
sical, and my father was of Polish descent, 
so that in all probability whatever talent 
| may from both sides of 
my family, really think that 


possess, comes 


although | 
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NEW AUDITORIUM 
FOR INDIANAPOLIS 


TOMLINSON HALL TO BE REPLACED 
BY HANDSOME STRUCTURE TO 
COST $300,000, 


Building Will be Ready for National Saengerfest to 





Handel’s ‘‘ Messiah,”’ Rossini’s ‘‘Stabat Mater’ ; the necessary temperament is individual 
“ . coun & . ero ;, “ring . : 4 var . > { :-f£ ixpense Will be 
and Programme by Boston Orchestra Consti- cled face, intellectually pale, and bearmg with each human being. Temperament is > ae te tee a fe 
~ . . 1 - . r : e _ . ° ss > , r, 
tute Series—City Lacks Suitable Auditorium. the stamp of gemtus. We spoke of her the one thing which cannot be taught, and : sume y e y , , 
Waentwaron. D. C. Toly 2t.<The studies. yet it is the thing above all others abso INDIANAPOLIS, IND., July 30. =e 
\\ ;' hin , Ch r i] e ote 1 : "CC e led “Tt does not matter where we study " lutely indispensable to artistic greatness cditorium, which will cost $300,000, is to he 
ast Neto. { al Ot } iidS 5 4 { ‘ a ake cf ' - a = . 
i aeetine the West Consrenstion! this country or abroad - po right \ll musicians play according to er they uilt in this city before June, 1907, when 
we . . ep ateri S in if the ambition, ree ithi . ‘ ‘Ir eling 1S , ; 1 ex. . “1 
Church for its performance of “1 he Mes material 1s with . oe : : teel within them, ind if their feeling the National Sangerfest will be held. here 
iah” during the first k in January the desire to attain, the necessary perse not deep—if they are shallow, or unemo sin Pa 
a a 2 douuenae’ t aed aie thate » com lear | ‘J shies . sf » material le predomi It was, in Mact, principally for the con 
N tiations have been under way for Yetance are there, one can learn as much tional, or, 1f the material side predomi | 
Negotl 1s la l unas al} O e . a : - , : . 
me time toward this end. and the definite from competent teachers in this country nates over the mental and psychic, then the venience of the German singing societies 
sf S & S & ‘ ( bits Al, « seus ” ° - ‘ 
iMmnouncement was made at the last meet as abroad musician becomes more or less of an au that the city council hurried the appropri 
in if the committee At the same time So spoke Augusta Cottlow, who with tomaton. Not all musicians are wrought = ation through at its meeting last week. 
g O | mM eg il S< it " - . ° » o 2 ° . Ss! ‘ a) 
the local loists who are to be invited Olga Samaroff, Fannie Bloomfield-Zeisler, up by the music they are playing. Many Phe new structure, which will be erected 
i} Oc; SOCPTOOTSLS Lit) al ( ‘ ‘ . . . ° ° * ’ 
{ ine at this concert were discussed and Mary Chase Wood and Antoimette Szum players are not moved to play tempera on the present site of Tomlinson Hall, will 
S g al His i) ( ( 1s SS Sd - 4 - = ° “ : : , 
it was resolved that singers be asked to owska, shares the right to be considered mentally, for sometimes a nervousness akin be of imposing dimensions and _ style; 
n th ( n Lest fitt d to their voice in the first rank of women pianistes. Miss to hysteria takes the place of temperament irchitects of recognized ability and jude 
g Hose sf) os | ~ LLG | i) ()] De “ ° . . . - ee ‘ : ~ b d ‘ ~ 
without separating the assignments into Cottlow is as charming mentally as physi to a small extent ment will be instructed to draw up plans 
the four “i ual sti ns for r ypran alto cally, and possesses that gift so rare in “Then you believe that temperament ts Special attention will be given to making 
| Coil tts l< SEL LI ) s {>] sf < YO, al { ° . ‘ os Sey . ' : : - pal ; re < : } : < 
tenor, and bass. The date of the concert womankind, humor It bubbles ove, = controllable by will, aske d. the hall in ev ry respect well adapted to 
va not definite lv decided upon her speech, it lightens up her eyes, if 1S “The thing we call ‘w ill’ is vastly under musical purposes 
Was ] i i ( i) * ° * ° . ° 99 ~ . ’ 

The committee went through nearly the Present at all times, and as she herself ad estimated and misunderstood,” replied Miss The building. the cost of which will be 
Ss i , ' 5! ‘ . 1 } , » ¢ ‘ » T 4 ¢ : , LT rere > [A are "4 rar . =: . oe 
whole of the Rossini Mass and decided mitted to me, it has saved het many a Cottlow Given the necessary will powel borne entirely by the city, is to he divided 
to use most of it at the second concert worty. and we can do practically anything. Two into two large rooms, which may be used 
It was resolved , , “aio 1 quartette of “If it be true that you can learn as much vears ago, my nerves gave way, despite separately or thrown together, as may be 
well nown out f-t wn “sin er . for thi in this country as abroad, 1s it necessary the fact that I had been living a most reg required. It will be christened ‘Tomlinson 

Vell-KNOW ( OT-toO singers ( His . . >) R 7. . 7 * . : 
ssa lethal Uden Wiehe to go to foreign lands to study I asked ular life, and had followed implicitly the Auditorium, in honor of the man who do 
WOTK Cil Y ( V ¢ < ( Ss ‘6 " ” e = “rT ’ . , 
he simeiieniins ot tee balleeen of tik It is not necessary. instructions of various physicians. Chen nated the present concert hall 
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\t the last concert of the Milwaukee 
Deutscher Club, 
and modern composers were given. 


selections from classical 


. 2 2 


Miss Sebring gave a delightful musicale 
at the studio in Belasco Theatre, Washing 
ton, recently The recital was well at- 
tended and enjoyed to the full. 
SS 

Three Troy musicians,, Margaret Gil- 
lies, Brenda Grace Whitney, and Eva 
Lewis, are studying this summer with 
Rafael Joseffy. 
* * * 


The Dr. Chauvenet Conservatory of 
Music, of Los Angeles, gave a pupils’ re 
cital at Mammoth Hall which was pleasur- 
able and well attended. 

. «3 

Sacred music formed a portion of the 
programme which was given at Druid Hill 
Park, Baltimore, on July 29. <A feature of 
rendering of a_ flute 


Mr. Wilhelm and Mr. 


the concert was. the 
and horn duet by 
Bladin 
* * * 
The famous Kilties Band returned to 
Indianapolis last week to appear in a series 
of afternoon and evening concerts at Fair 


Bank The band has recently returned 
from its European tour with new music 
and increased numbers 
. 6.2 
The musical department of Washington 
College, Eckington, will have an addition 
next seascn in the person of a new vocal 
eache Miss W lin, now in Paris, who 
mes wit] enviable reputation and 
1 neat s 
a ae 
\ nd Mrs. Maurice K. Peck of Wash 


n, together with Mrs. Logan H. Rob 


rts of North Tacoma, gave a benefit con 
rt at Table Rock, Nebr., recently, which 
ved to be a success financially, as well 
s artiatic 
oe 2 
Creatore prepared th most attractive 
programmes of his stay at Kansas City, his 
arewell weex, conducting selections from 
Verdi's \ida, Brahms’s Hungarian 
Dance No. 3, Mozart’s overture to the 
‘Mag | ( nd several lighter works 
* * * 
Concerts ven under the auspices of 
the Washing ( ege f Music next 
season will include recitals by Edear 


Priest, Felix Garziglia, Harold Eisenberg, 
Clara Drew, Samuel M. Fabian, Sydney 
Llody Wrightson, Ysaye, Rosenthal, and 
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The Banda Rossa, under the leadership 
of Sorrentino, began its fourth annual en- 
gagement at Electric Park, Kansas City, 
with a programme that was, as usual with 
the “Red Band,” made up chiefly of ope- 
ratic fantasias. Great enthusiasm greeted 
the appearance of the organization. 

J ae 


In honor of the Sdangerfest, the pro 
grammes of the Duss band at Wonderland, 
Minn., were largely representative of Ger- 
man composers, of whom, judging from 
the frequency with which his name appears, 
Wagner is the most popular tempora mu- 


tantur ! 
* * * 


The eight biennial Sangerfast of the 
Northwestern Seandinavian Singers’ As- 
sociation, which was recently held at Le- 
wiston, Me., was a musical, social and fi 
nancial success. The work of the Grand 
Male Chorus, numbering about three hun 
dred and seventy-five voices, was excellent. 

* 6. @ 


A testimonial fund concert was tendered 
to Prof. Barnes of Utica, N. Y., recently. 
Prof. Barnes has always been most active 
in his efforts in furthering the musical life 
if that city, as well as liberal in giving 
his time and talent for charitable purposes. 
Utica was happy to be able to show her 
gratitude 

* * * 

\t a recent concert at Electric Park, 
Kansas City, Creatore conducted a pro 
gramme on which appeared selections from 
“The Damnation of Faust,” by Berlioz, the 
Nibelungen march, prelude to “Lohengrin,” 
selection from “Die Meistersinger,” and 
overture to “Tannhauser,” by Wagner. 

. oe 3 


Friends have received, word that Louis 
Miller who is now studying the violin 
in Berlin, is making remarkable prog- 
ress in his studies. Mr. Miller was 
formerly a pupil of Robert E. Foote, 
but is now under the direction of the 
famous violinist, Wert, the latter being 
a member of the well-known Joachim 
quartette 

* * + 

\ musicale was given at. Mount Holly 
Inn, Baltimore, under the direction § of 
Jenny Lind Green, the organist and choir 
master, at Grace Methodist Episcopal 
Church, at which Frederick Weber, tenor, 
William G. Horn, basso, Emil Zech, vio 
linist and Ferdinand H. Linhard, pianist 
nterpreted a various and interesting pro- 
eramme 

is 3 
The feature of the Electric Park, De- 
troit, this week was Wheelock’s Indian 
Band, every one of whose members has 
been a_ student at the Carlisle Indian 
School. “Carmen” was played with spirit, 
and such old favorites as the overture 
“Raymond” and the march from ‘ Tann- 
hauser” were on the programme as well as 
the lightest form of encore. 
* * * 


When the Mendelssohn Club of Spokane 
made its first appearance in concert at Vin 
cent church this month, under the direction 
of Francis Walker, the cantata. “The 
Wreck of the Hesperus,” was presented 
lhe soloists were Mrs, N. A. Krantz. W. 
# Smith and George Anderson. Other 
assisting artists were Mrs. Wilbur Walker, 
Miss M. Beaton and Mrs. Harry Baer. 
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Alice C. Wysard, organist of Cornell 
University, gave a recital in Sage Chapel, 
the following programme being rendered. 
Alfred Holliies’ ‘Concert Overture,” Guil- 
mant’s Prayer and Cradle Song,’ Hunting- 
ton Woodman’s “Epithalamium,” Th, Du- 
bois’ “In Paradisum” and “Fiat Lux,” 
Gounod-Eddy “Fantasia on Themes from 
Faust.” 

* 2 a 

At the recital given at the Electric Park 
Auditorium, Joliet, Ill, as the formal dedi- 
cation of the new pipe organ, Albert 
Hindle, organist, was assisted by Maude 
Krollman, soprano, of Monmouth, IIl,. and 
Frank H. Collins, baritone, of Chicago. A 
programme of selections by Gounod, Guil- 
mant, d’Hardelot, Mascagni, Suppé, Chopin 
and Arditi was acceptably given. 

* * * 

The Duss concerts at Wonderland, 
Minn., still continue to attract large audi- 
ences. The last programme given was 
devoted to Russian composers, the fol- 
lowing works being given: Tschaikowsky, 
“Chant sans Paroles,” “1812” overture, and 
“Blumen Walzer;” Chopin, “Polonaise in 
A major;” Rubinstein, “Kommenoi Os- 
tron,” “Feramors” and “Valse Caprice.” 

« * * 


The Logan Band, under the direction of 
Harry C. Heeter, played the following pro- 
gramme at Altoona, Pa. on July 23: 
March, selected; overture “Franz Schu 
bert,” H. Suppe; selection from the “Bur- 
gomaster,’ Mackie; medley overture, 
“Morse’s” Evans; waltz, “Southern Roses,” 
Johann Strauss, op. 338; ballet music and 
Soldiers’ March from “William Tell,” Ros- 
sini; march, selected. 

es 

Standing room was at a premium at the 
Lake Harriet Roof, Minn., at the concert, 
at which Frances Vincent, soprano, scored 
a success. The honors were about equally 
divided between the vocalist and the Ober- 
hoffer Band. At the last “Wagner Night” 
of the Oberhoffer engagement “Rienzi,” 
“Tannhauser,” “Lohengrin” and “Parsifal” 
selections composed the first half part, 
while lighter works made up the second 
half of the programme. 

we oe 


At the commencement exercises of the 
astern school of the American Institute 
of Normal Methods in session at the New 
Kngland Conservatory of Music, Boston, a 
programme of much excellence was offered. 
he exercises were held in Jordan Hall. 
In addition to numbers by the institute 
chorus, selections were given by Charles 
Anthony, Misses A. B. Beale, E. Kellogg, 
C. G. Clark and E. J. Thom. Edgar O. 
Silver, president of the institute, awarded 
the diplomas. 


August 4, 1906 


Three selections from Mendelssohn's 
“Midsummer Night’s Dream,” including 
the overture, “Nocturne,” Wedding March, 
and the “Andante and Rondo Capriccioso’ 
introducing a horn solo by John H. Law- 
rence, constituted the first part of the con- 
cert given by the Duss band at Wonder- 
land, Minn. The second part of the pro 
gramme consisted of works of other Ger 
man composers. 

* * 

The Spokane College of Music, of which 
Dr. R. A. Heritage is president, held its 
commencement exercises recently. Eight 
pupils were graduated, five of them receiv- 
ing certificates and three diplomas. The 
gold medalist was Mabel Lenore Metz, 
soprano, who did four year’s work in three. 
The others receiving diplomas were Minnie 
Mae Wall and Mabel Arline Paulson. 
Certificates were granted to Clara Emma 
Heritage, Hattie Louise Gilson, Helen 
Isabel Goodenough, Merine Alberta Hug 
and Agnes Ulrikka Libak. 

* * * 

The Pilgrim quartet of Spokane and the 
Spokane Ladies’ quartet, assisted by Mrs 
M. E. Davis, pianiste, and Miss Lisle 
Dunning, violiniste, Mrs. Grace T. Hubler, 
soprano, and F, Wallace King, basso, gave 
a delightful musicale in Pilgrim Congre 
gational Church, July 14. 

* * * 

An elaborate musicale was given at the 
Redondo Hotel, Los Angeles, by Mr. an 
Mrs. J. H. Woollacott, on July 29, under 
the management of Raymond J. Wolfs 
sohn, who secured the following artists: 
Bessie Fuhrer, violiniste; J. Wheaton, 
barytone; Mr. Wetmore, barytone; For 
mosa Henderson, soprano, and the An 
gelus Quartette. 

es 

One of the great hindrances to the ad 
vancement of musical composition in the 
larger forms is the difficulty composers 
find in having their works performed. To 
obviate this and so to foster latent talent. 
the musical department of the Universit, 
of Pennsylvania has entered into an ar 
rangement with the Broad Street Conser 
atory of Music of Philadelphia, by which 
the instrumental resources of the latter, 
including the orchestra and chorus, are 
placed at its disposal for the performance 
of compositions of advanced students of 
the course in music. An exchange of cour 
tesies extends to advanced students of the 
conservatory certain courses in the Um 
versity free of charge, greatly amplifying 
the curriculum of the institution, The 
University also gives recognition and full 
credit for theoretical work done in the 
conservatory in proceeding to the Univer 
sity musical degrees. 











ead Tbe 





pals 


BRuliecti 











Old Violin Bows 








HEALY stock a very easy matter. 


of all other American dealers. 
exceptional values: 


No. 572 Bausch Leipzig, gold 
mounted frog, $40.00. 


No. 423 Dominique Pecatte, gold 
mounted tortoise shell frog. Very 
hae playing stick, $135.00. 


of interest to musicians. Address 


Violin players will find the selection of artistic bows from the LYON & 


No American or European house can exhibit such a numerous collection of 
rare specimens as are to be found in our present stock. 


Our sales of the celebrated ‘Tourte bows are greater than the combined sales 
Order one of the following to-day. They are very 


Old violin bows are sold for cash, or part cash and monthly payments 
I‘wo or three of these bows will be gladly sent on approval. 
Write to-day fora FREE copy of LYON & HEALY’S Musical Handbook, 


fully describing the world’s largest stock of violin bows, and thousands of other articles 


No. 539 James Tubbs, gold 
mounted, round stick, $75.00. 


No. 584 Francois Tourte, round 
stick, chocolate color, magnificent 
playing bow, good weight, $2.50. 








25 Adams S5St., - 








LYON @® HEALY 


Chicago. 











see 





je Ral tow i. 








August 4, 1906 MUSICAL AMERICA 15 


WHERE THEY ARE. Singing an Aid to Dramatic Expression HAMMERSTEIN’S NEW BASSO. 


Vittorio Arimondi to Sing at Manhattan 


i. INDIVIDUALS. =e 
Beovell. Athert~Chhcené, Aug. 14 Commenting in a recent issue of the oratorio and concert artists have to . mh Opera House. 
sOrT YO, , 1406 — aX e 4 K . an : ss . 3 _ ail she a : e “i j “ol an ; 
J will Ocean Grove, N. J., Sept. 3 London Daily News” on the incompetency OTS. Otherwise a. —— ayy inele Oscar Hammerstein has made another 
ea ee eet ee uninteresting, and does not move a singl 


Levan, Walter —Chicago. Aug. ]4. ot most actors, E. A. Baughan Says: heart in their audience. Indeed, iD douat d icquisitl mm to his new company at thy Man 








Wildenberge, Alberit—Paris, to August. i yur players probably think nothing ot de Reszke once stated that mere beau uty ot hattan Opera House in Vittorio Arimondi, 
: operatic artists, for in the old days there coynd was never the sole aim of the singer. i att | ho h sate Crum: tthe 
Read, John Thekla—Chicago, August 21. en pape . ss ’ - “fu s ; a notes tallan basso, Who has sung tor tl 
was not much acting to be done in opera, “And that is what is so moving in Ca : P ; ie 
7] . “hi , , : ° : ° > ow ° . Inc ‘y rc in & . rel “ry Ali on 
Read, Lillian French—Chicago, August 21. and the idea that operatic artists cannot = ryso’s singing. The voice is absolutely plas a ee eo ee 
act has become a tradition. As a matter of tic to the command of his feeling, el the “a . , 
c ° ° . . enor 17 ) << rat » t “ely 
fact, however, there are several singers now quality which we so much admire as be __ steno : rimond: is not ange un 
[se ~ ~ . as a . <n me; is * Cal - 5 Cc 
il. ORCHESTRAS AND BANDS. at Covent Garden who have a greater right jonging to Caruso is really the expression known im America, as he came to this coun 
Besses o' th’ Barn Band—Asbury Park, N. J., Aug. to consider themselves actors than the best- of his emotional nature. As an actor he try ‘ht y' ors is ~— the m ee a 
i 4-5. known of our men on the ordinary stage. has the gift of conveying feeling, not oni ot Abbey & Wau re Was one OF The 
: oF a ' ee : i: or . ‘ bassos at the cdg. 4 itan Opera House, 
Victor Herbert's Orchestra—Willow Grove Park, Pa A rather different kind of acting is re through his voice, but through his gestures, : od beage ' ' 
F sie aie ° ° . ° . : ’ ~ mre yon j ‘ " 7" oO - ~ 
to Aumust 12. quired on the opera stage, it is true. A and especially through his silences. That — pa mona} a a . ‘ ache _ i her 
m _ player in music-drama is bound hand and jg the test of an actor. Music, of course. me repertoire at that time which offered 
Avtittes’ Band—Winona Lake, Ind., August 13-19. ae Wt , , ; ' him congenial roles h had _ little ppot 
foot by the music. It conditions the actual gives the singer his expression ready-made 2 ato 0 ‘ 
Pryor’s Band—Asbury Park, indef. ‘business’ of the part, and dictates the time to some extent, but the mere singing of tunity to appeat 
Sousa’s Band—Willow Grove Park, Pa., August 12 to which may be given to the expression of the notes with precise attention to phras 
September 3; Pittsburg, Pa,, September 17-22 feeling to a nicety. No pause 1s possible, ing and expression and so forth will not 
Theodore Thomas’ Orchestra—Winona Lake, Ind.,July and the player has always to come in at result in the human reality which Caruso , =~ 
> 1 
30 to Aug. 5. Ravinia Park, Aug. 6 to Sept. 1 the exact moment with the orchestra. puts into his voice. 
“But there is one thing both arts have in “One effect of singing is patent, and tt ay 
nunca ere ° . . “ . I 1 
common. The singer cannot move his au- js the reason why I say that all players | ‘ i) 
ll. EVENTS OF THE SUMMER SEASON. dience unless he acts the emotion of his should learn to sing, even if they are not PIANO RG, PANY 
August 4— Handel's “Messiah,’’ Ocean Grove, N. J part, and the player is a mere gesticulator endowed with much musical perception o1 


unless he has that inner impulse. I do not’ ear. The necessity of realizing the emo 


8 eaaneniee 
suppose that most dramatic critics would tional expression of a song has a wondet [= EW Yor 


August 6—Theodore Thomas’s Orchestra, Fred- place Caruso high as an actor, for he has ful influence on making the muscles of me The Reg 1 Pi ©] 

erick Stock conducting, Ravinia Park, to Sept- few histrionic tricks, and plays everything face plastic and sensitive, for the singel a an 
more or less in a straight manner. Yet modifies his expression by the use of his d h e 
the tenor possesses the spirit of real acting. eyes, forehead, lips, and every attitude and made to meet the require- 


August 7—Schubert Male Quartette, Chicago. a ; ; : ; : : : : = + i 
=e ee = Indeed, 1 am not at all sure that that balance of his body. Singing by its insis ments of the most critical 
August 9—Children’s Festival Chorus concert, in power 1s not the secret of his success as a tence on emotional concentration removes 


Ocean Grove, N. J., Auditorium, under dire: singer. The voice, of course, is beautiful as self-consciousness to a great extent, and 
a tion of Tali Esen Morgan. an organ, but is it not one of the conven dancing gives the body an easy grace an Tl HIS t RADE MARK 


August 10— National Choral Contest, Winona Lake, tional misunderstandings of art to suppose suppleness which help it to become a pet IN THE 


Ind that the great singers of the world were fect medium for the expression of thought 
August 11— Musical Carnival, Ocean Grove, N. J ever merely singers? Even the famous and feeling.” iIRO NX PLA i E 


August 4-5—Besses o' th’ Barn Band, Asbury Parl 
N. J 
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; August 12—Sousa’s Band at Willow Grove Park 
§ Pa., to September 3 , P OF A 
i August 13—kilties’ Band at Winona Lake, Ind., to Soothing Mustc to Restore Nerves 
© August 19 ee 
August 160— Mendelssohn's ‘St.Paul,”’ Ocean Grove, \ simpk cure for the worn out and is calculated to promote peac and rest it 
N.J. jaded society “hustler” has been discov the hearts of the audien 
September 3—Mendelssohn's “Elijah,” Ocean red. It is an hour and a quarter of soul “The promoters feel that in th rt 
Grove, N. J oothing music, says the London “Mail.” and excitement of the season there must 
September 17—Sousa’'s Band at Pittsburg, Pa.. to Not so long ago sufferers from nervous be many people who will like to listen t 
September 22 iffections had to endure a= succession. of 1 quict programme of must freed fron 
inne trials and tortures to become well Phe the conventionalities of the erdinary con 
oA had to put up with all kinds of discom cert room \t the average concert. thi 
ad STERLING torts at Continental health resorts, drin} programme, instead of making one hat 
| weird decoctions, rise and go to bed at = monious whole, is usually a disconnected | @garantees at least that the maker uses 
PLAYER Paeme | acco med hours. If these ae of medley of conflicting emotions.” the highest possible grade of plates 
cure failed the patient had to stroll bare \fter announcing that the concert wil that money can buy 
_A PERFECT PLAYER footed through the de wy grass in the shiv only last an hour and a quarter, M1 
— sp ry morning, wander up mountain sides Newlandsmith proceeds to show how lx O S KELLY CO 
ae 1 AV) ind give up all the things which make lif intends to soothe the hattered nerve . sd ° 
worth living “It will begin,” he says, “with an intro 
\ll this has been changed, and those duction upon the piano mn the tyle of an SPRINGFIELD, OHIO 
who wish for the clear head, perfect dig improvisation by lerne t Newland mith, THE 
| tion and unfailing good spirits need not leading up to the rendering of his new — 
| 'eave London to get them It should be prose idyll entitled, “The Temple of Love.’ 
jwite enough to attend the concerts of This latter work will be presented in thy € 
| neace and rest musie at the Cavendish form of a soliloquy on the part of Mari (The Artist Ss ideal) 
| Rooms, Mortimer street. on Phursday \Mlansfield, interspersed and illustrated by 
evenings. The cure thus brought about is pecial songs from Kate Fielder Violin « » Cc 
as pleasant as it is lasting, and attendance olos will be introduced by Mr. Newland Briggs Piano 0. 


t a series of the concerts will insure a mith together with choral une by thi 
| | } f ind | ist; ir. and accom ied by h irp and 10 Thatcher Street 











| ng life of health ; lappimness distant choir. pan 
The inventor of the “rest music” cure irean.” 
is Ernest Newlandsmith, w! () la t veal | he peace and Tr 1 plan 1S logically BOSTON, e e e MASS. 
| gave some stcc sstul concerts of simple rounded out by the announcement that the New York Representative 
] Ss a { “to iy | »] e ‘) ] “ ie ° il] ‘) ¢ { ITC? 2 1 ] { 
| Inusic. In d sé ribing the hiect r the vudic nee will n { requ 1 ft ipplau | Cc. H. DITSON & Co., 837 Broadway 
concert Mr. Newlandsmith states that. it hefore the end of the concert 
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The Sterling Co., Derby, Conn. Wagner’s Love of Nightingales. Diffident Brahms. The Martin Piano 




















- s In the \pril number of the Bayreuthet Concerning thy yeat wile! mruckner, 
The Simplex Piano Player “Blatter” Dr. B. Hoffman had an articleon = Goldmark. and Brahms were the great tri 
the bird music in the second act of “Sieg-  umvirate of composers in Vienna, and Takes in everything that 
fried.” He attempted to prove that Wag Han Richter their prophet Professor : f 
lts artistic possibilities are peculiar ie iia ee, ee hh aie Mek a es . goes to a up a piano o 
e P ‘ I I < i q LISLI¢ LIS< iit Cl «) at Song ichrich, ; i] friend ' ‘ if 
owing to a different principle in cun- et gree R <= Al gate ae ' | | , 
struction which makes it easier to play t four. different kinds of birds, including — those three composers had his special set the highest standard. Cata- 
t nig itingale 1 vdmit rs, yl pp red ! bores vyhen - > ~ 
Bas mare Cree. Concerning Wagner’s love of the night ever the Philharmonic program ae PS logues mailed on application. 
Eames, Calvé, De Reszke and other cain ok Semiicadl les Reiclnes- rime Fhiiha ee ees 
* . . ~All, al in TCS ne arn ao Ss re ite 77 novelt ' ‘ . Prick . , s Ieares 
great artists have given it the highest a ) se \ TE Fn 
l Nor rece publica mn, savreuth vot ' to annear on thi — - stone . 
endorsement. + a a ae eee. Cara oo pon 
reissig Jahren Che author of this, Rich pplause and ¢ ' in lense fastens Made by 
SIMPLEX PIANO PLAYER CO. rd Fricke, had a friend who was very and reappearing long after the players had 
Worcester, Mass., U.S.A. eager to attend sot f the “Nibelung ft the stage. Goldmark also was not nat h M ° P; & 
— rehearsals in IS7O his friend, Dr. Balda ticularly But Brahi - He used - arlin 1no oO. 
mu had been remarkabl uccessful in to sit in a rer whet f | worl 
MATHUSHEK PIANO MFG. 5 acclimating nightingales and other birds in had its first performance, and just befor OFFICES AND FACTORIES 
Koburg ricke, w knew this, informed ae ; 








Kerathushit| Se ee Newton, near Boston, Mass. 
et ee ae is Embodied Way" : 
ind Wagner exclaimed enthusiastically : al | Made by Otto Wissner 
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THE FAME OF THE 


STEINWAY 


The Piano by Which all others are 
measured and judged, is NOT MERELY 
A LOCAL OR NATIONAL ONE 


It is international, universal, world-wide, and is the recognition 
in the strongest possible manner of a work of art that is in its 
line without an equal, without a rival. 

From its inception it has always been recognized as an art 
product of the highest genius of its kind, and this recognition 
as the flower of its art has been and is without qualification 


and without imitation. 


STEINWAY & SONS 


NEW YORK LONDON HAMBURG 








Preference — mi 
for The Knabe | 


So universally shown by the dis- 
criminating piano-purchasing public makes 
simple the selling of the Knabe. Dealens 


wt —S—, who represent the Knabe, 
fully appreciate this fact. ys 
WM. KNABE € Co. 


NEW YORK~ BALTIMORE ~ WASHINGTON 
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For over eighty-two years the leading exponents of 
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Chickering 


MADE SOLELY BY 


CHICKERING @ SONS 


NOS 


the latest developments in pianoforte construction 


BOSTON, U. S. A. 

















ow filason& Hamlin 
PIANO 


during the musfcal season of 1905-06 has been played in the principal cities of the United States from 
Bostonto San Francisco, in Recital. before the Musica’ Clubs, jeading Musica' Organizations, and all 
the great Orchestras, by the greatest Pianists. among whom may be named the following: 
HAROLD BAUER EMIL PAUR 

Boston Symphony Orchestra, Wilhelm Gericke, 





Pittsburg Orchestra. 


Conductor. Pittsburg Orchestra. emi) Paur, appa . ie 

Conductor Indianapolis Orchestra. Hans HEINRICH GEBHARD 

Schneider. Conductor. New York Philharmo Boston Symphony Orchestra, Wilhelm 
nic Orchestra, Fritz Steinbach Conductor. Gericke Conductor Kneisel Quartet. 


Kneis Quartet. 

RUDOLPH GANZ 

Chicago Orchestra. Frederick Stock. Con 
ductor. Boston Symphony Orchestra. Wilhelm 
Gericke. Conductor. New York Symphony 
Orchestra. Felix Weingartner, Conductor. 
Philadelphia Orchestra, Fritz Scheel. Con- 
ductor. Kneisel Quartet. 
ALFRED DEVOTO 

Boston Orchestrai Club, Georges Longy. 
Conductor. Longy Club. 


**A PIANO FOR THE MUSICALLY INTELLIGENT.” 


Mason & Hamlin 


BOSTON NEW YORK CHICAGO 


VINCENT D'INDY 
Kneisel Quartet. Longy Club 

EDITH THOMPSON 
Kneisel Quartet. 

ANTOINETTE SZUMOWSKA 
Boston Symphony Orchestra, Wilhelm 
Gericke. Conductor. New Haven Orchestra, 
Horatio W. Parker, Conductor. Chicago 
Orchestra. Frecerick Stock, Conductor. Adam- 
owski Trio. 











HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 








For over two decades 
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Hazelton 


THE STANDARD OF EXCELLENCE 


THE SMITH & NIXON PIANO CO, -_ - 





SMITH & MIXON PIANO 


MADE IN 
CONCERT GRANDS, 
PARLOR GRANDS, 
BOUDOIR GRANDS 
(One of the Smaliest Grands Made 


And UPRIGHT GRANDS 


Henry F. Miller 


PIANOS 


If it's not a Smith & Nixon, it's not a GRAND IN THE UPRIGHT CASE 


10-12 East Fourth Street, Cincinnati. 0. 





PIANO 


has stood for the highest in piano 
construction 


Hazelton Bros. 


66-68 University Place New York 


Warerooms 
27 Union Square 


New Y 
oe Are considered by expert judges 


Meblin & Sons 


Grand and Tnverted Grand Pianos 


They contain more valuable improvements than all others 
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Henry F. Milter & dons Plano Co. 


BOSTON 


to be the finest now made 








The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave. 


NEW YORK CITY 


A. T. De La Mare Ptg Co. 2- 


SEND FOROUR CONOVER PIANOS 


If sou are interested in the ourchase of a piano, send for this book. It is richly illustrated with engrav- 
ngs showing the various styles of Conover Pianos; and with it we send information of value to piano buyers 
Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request. 


THE CABLE COMPANY, Manufacturers, Chicago 
8 Duane St., New York ‘ 


August 4, 1906 

















